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A Russian and Ukrainian Historical Novel:
Pantelejmon Kulis’s Corna Rada

1. Over the last few years, the name of Pantelejmon Kuli§ (1819-1897) has been
circulating once again or has become familiar among Russian intellectuals and specialists
in Russian literature thanks to the re-publication of his biography of N. V. Gogol’, the
first ever to be published!. It is unfortunate that when asked more about P. Kulis, the
same intellectuals and specialists seem to be completely unaware of his place in
Ukrainian literature and ignore the fact that he was a member of the Ukrainian
intelligencija that actively participated in the literary-cultural environment of Saint
Petersburg between the 1840s and 1860s. Such ignorance and lack of interest appear
all the more eloquent when one recalls that P. Kuli§ — along with most Ukrainian
writers up to the middle of the nineteenth century and beyond — wrote their literary
works also (and sometimes prevalently) in Russian. They often lived part of their lives
in Russia, published their works in Russian periodicals, interacted with Russian literary
circles and writers and did not deem their belonging to both Russian and Ukrainian
literatures as mutually exclusive.

Indeed, the Russian-Ukrainian connection constituted the fundamental frame-
work for nineteenth century Ukrainian literature, and awareness of its many implications
is crucial to a thorough understanding of the latter. At the beginning of that century,
modern Ukrainian literature took its first steps as a provincial addendum of Russian
imperial literature?, although possessing its own traditions. Its further development,
the problems and the issues it would have to deal with, in particular the issue of its
identity, were all determined by this relationship. Indeed, nineteenth century Ukrainian
literature developed not only under the protection of Russian literature, but also

“  Enlarged and modified version of G. Siedina, Corna Rada Pantelgjmona Kulisa. Ukrajins'ka
ta rosijs Ra versiji: vidminnosti ta podibnosti, “Slovo 1 ¢as” (Kyjiv), 2004, 7, pp. 3-11.

U P.A. Kulis, Zapiski o Zizni Nikolaja V asil'evica Gogolja: sostavlennye i, vospominanij ego drugej
i nakomyx i 13 ego sobstvennyx pisem, vstupit. stat’ja i komment. I.A. Vinogradova, M. 2003 (SPb.
1856"). The Zapiski had been preceded by two articles on Gogol by Kulis, Nesko/'ko lert dfja
biografii Nikolaja 1V asil'evica Gogolja and 1 ypravka nekotoryx biografiteskix igvestij o Gogole, published
in “Otecestvennye Zapiski” in 1852 and 1853 respectively. Moreover, in 1854 Kulis had
published Opy# biografii N.1/. Gogolja, so vkljuceniens do soroka ego pisens (SPb.).

2 Grabowicz 2003: 216.
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fundamentally in opposition to it. The more Ukrainian literature perceived itself as
different — and separate — from Russian literature, the more Ukrainian it became.

One of the consequences of the provincial existence of Ukrainian literature during
the nineteenth century is that it constituted the main medium for the emerging
national consciousness, indeed a substitute for national and political discourse.

One key factor resulting from Ukrainian-Russian coexistence, which characterized
the peculiar development of Ukrainian literature, is Ukrainian-Russian bilingualism in
the nineteenth century, ie. the simultaneous participation of individual writers
(essentially Ukrainian) in both literatures. This feature applies to literary critics,
belletrists and scholars alike. Up until now, this multifaceted issue has been little and
unsatisfactorily studied. Indeed, as Grabowicz remarked, in the case of Ukraine, the
linguistic factor should not and cannot be considered “as the ultimate determinant of
a national literature”. Much more productive, according to the scholar, is to consider
“literature as a reflection, product and function of a society’3; thus, if a given society is
bi- or multilingual, its literature will be so too. In the case of nineteenth century
Ukrainian literature, an analysis of the choice of linguistic code must take into account
the many issues that influenced such a choice, including the unequal development and
status of the Russian and Ukrainian languages, and questions such as of audience,
subject-matter, emotional resonance, education, censorship and self-censorship.

The gradual shift of Ukrainian literature to a monolingual basis lasted throughout
the nineteenth century and P. Kuli§’s cultural and literary activity played an important
part in it. In particular, my analysis focuses on his novel Coma rada, the most
important Ukrainian historical novel, in which the connection between the use of
one’s own language and the representation of a shared past is central. The novel came
out in 1857 in two versions, Russian and Ukrainian. An analysis of the differences
between them reveals, on the one hand, the mid-nineteenth century Ukrainian
intellectuals’ perception of their own Ukrainian and all-Russian allegiance; on the
other, the increasing awareness of the inevitability and exclusivity of the use of a
common linguistic code (i.e. Ukrainian language) for shatring a collective gamut of
cultural-emotional values, experiences and traditions.

1.1. Kulis’s life and cultural-intellectual activity exemplify many of the issues that
Ukrainian-Russian coexistence in the nineteenth century posed to the Ukrainian
intelligencija.

Exposed to Ukrainian language, folk poetry, customs and traditions since
childhood by his mother, who only spoke Ukrainian, Kulis devoted his life to creating
modern Ukrainian literature. More than any other Ukrainian writer of the time, he
contributed to expanding its thematic and generic range, giving it depth and re-
sonance. Kuli§ consciously took upon himself the task of grafting Western European
cultural and literary traditions on to Ukrainian literature. At the same time, he firmly
grounded the latter in national history, culture and folk traditions.

3 Grabowicz 1992: 221.
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Kulis’s broad knowledge of European and classical languages and literatures is
reflected, among other things, in his many translations and paraphrases from Shake-
speare, Byron, Schiller, Goethe, in his full translation of the Bible (the first in Ukrainian,
of which only some books survive) and in the Europeanization of the artistic forms in
new Ukrainian literature (of genre, rhythmical, strophic). Indeed, Kuli§ cultivated
numerous literary genres in order to provide models for future development: novel,
drama, epic poem, lyric poetry. His gulturtriger activity can also be seen in his work as
a linguist, journalist, literary critic, ethnographer and historiographer*. Feeling himself
to be both a Russian (imperially and not ethnically speaking) and a Ukrainian writer,
using both languages in his literary activity®, he did not consider his allegiance to the
all-Russian imperial culture as opposed to or incompatible with his local Ukrainian
patriotism. Nevertheless, the choice of one or the other linguistic medium (and thus
also of subject-matter, audience, and voice) was of course not equivalent. Moreover,
the fact that Ukrainian still had no elaborated literary style in prose effectively
prevented it from being used, but at the same time it offered greater possibilities for
the creation of an individual writer’s style, for innovation and experimentation.

2. Many of the issues linked to Ukrainian-Russian bilingualism are illustrated in
the way that Kuli§’s novel Corma rada was composed. Tt was, in fact, emblematic of the
difficulties encountered by a mid-nineteenth century intellectual writing on the
Ukrainian past and using Ukrainian language. As even a superficial comparison of the
two texts will show, and as the author himself admitted, the Russian version was
anything but a translation from the Ukrainian one, and, indeed, they constitute two
different novels.

2.1. The central theme of Coma rada is the conflict — underlying many of Kuli§’s
works — between the principle of construction of state and order, and that of
destruction and anarchy in Ukrainian history. The former is represented by the starsyna
(the Cossack officers) of town Cossacks (Jakym Somko, Sram), the latter by the
Zaporozhian Cossacks, and by the least nationally conscious peasants and towns-
people (miscane), who were most inclined to social rebellion. In the extenuating struggle
between these two forces — the cultural force that builds the state, and the destructive
force, the author sees the tragedy of Ukraine.

Kulis turned to two main sources for the historical facts around which his novel
is constructed: Lzzopys Samovydega and Litopys Hryborija Hrabjanky.

4 Noteworthy among his many works in the field of Ukrainian history, is Zapiski o
Jugnoi Rusi (Sankt-Peterburg 1856 [t. I], 1857 [t. II]; reprinted: Winter, Heidelberg 1989;
“Dnipro”, Kyjiv 1994), a monumental collection of ethnographic-folkloric, historiographical
and literary material on Ukrainian history. In this work, Kuli$ first used his own orthographical
system (mainly based on the elimination of the letter 7, substituted by # and on the
introduction of the letters 7 and ¢). This system, subsequently known as &u#/sivka, is at the basis
of modern Ukrainian orthography.

5 TFor an overview of Kuli§’s literary Ukrainian-Russian bilingualism, cf. Naxlik 1997a.
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Although the main events take place in one year, 1663, the facts narrated
embrace the history of Ukraine after the victorious Xmel’'nyc’kyj uprising (1648-1654)
and the acquisition of autonomy leading up to 1663.

The narrative core of the novel is the project of the former colonel-priest of
Pavolo¢ Sram and the hetman Jakym Somko to unite Left-Bank and Right-Bank
Ukraine under one hetman, a project that fails when Ivan Brjuxovec’kyjS is elected
hetman.

The novel contains both historical and fictitious characters: among the former,
besides Somko and Sram, we find hetman Ivan Brjuxovec’kyj, the colonel of Nizyn V.
Zolotarenko, Somko’s general secretary M. Vujaxevyc, and Hvyntovka’. The latter
include Cerevan’, a Cossack who had enriched himself with booty taken from the
Poles during the Xmel'nyc’kyj wars, his wife and his daughter Lesja, the kurinnyj

¢ The conjecture that the colonel of Pavolo¢ Ivan Popovy¢ (the historical prototype of
Sram) and the temporary hetman Somko, had they lived longer, could have united Right-Bank
and Left-Bank Ukraine with their joint forces, under the tsar’s hand, is found in the Hrabjanka
Chronicle. After Bohdan Xmel’'nyc’kyj’s death, in 1657 his son Jurij was elected hetman.
However, because of his young age, B. Xmel'nyc’kyj’s general secretary 1. Vyhovs’kyj
succeeded in being elected hetman himself, and in 1658 he concluded in Hadja¢ a union or
agreement with the Polish Commonwealth, according to which the Commonwealth would
become a federation of the Kingdom of Poland, Grand Duchy of Lithuania and Grand Duchy
of Ruthenia. The latter was to be the Cossack state within its boundaries of that time (Braclav,
Cernihiv and Kyiv voivodeships), and was to be an equal partner in the Commonwealth;
moreovet, it was to have its hetman who would be responsible only to the king, and was to
have its own army, courts, treasury and mint. However, the union was never implemented and
a Cossack rebellion, supported by Moscow, deprived Vyhovs’kyj of the hetmanship in 1659.
Shortly after, the council of Perejaslav elected hetman Ju. Xmel’'nyc’kyj, who however was
maneuvered by the pro-Polish party of the Cossack starsyna. Having been defeated by the
Polish army in 1660, he signed with it a treaty, according to which the Ukraine of the Right
Bank passed under the power of the Polish Commonwealth, and the Polish nobility was given
back all its possessions. At the beginning of 1663, under the pressure of popular dis-
satisfaction, Ju. Xmel’'nyc’kyj resigned and became a monk. Meanwhile, in 1662 Somko, who
along with the colonel of Nizyn Vasyl Zolotarenko had opposed Vyhovs’kyj, was elected
temporary hetman of Left-Bank Ukraine. Moscow, however, did not confirm his election,
accusing him of having summoned the assembly (rada) without its information and consent.
Somko supported the union with Moscow and aimed at reinforcing the power of the Cossack
starfyna. Being suspected of separatism, he lost the tsar’s support, and was deprived of his
hetmancy at the @ma rada of 1663, where Ivan Brjuxovec’kyj, an astute adventurer, having
gained support from Moscow, and by exploiting the dissatisfaction of the Zaporozhian and the
lower-class Cossacks, was elected hetman of Left-Bank Ukraine, thus starting the process of an
increasing submission to Moscow. In the Right-Bank Ukraine, in 1663, Pavlo Teterja was
elected hetman. He was colonel of Perejaslav, and a supporter of union with Poland (his
hetmanship lasted only until 1665).

7 Hvyntovka represents the type of the well-off and greedy Cossack landowner, who
after having seized as much land as he could, is unwilling to share it with lower-class Cossacks.
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otaman® Kyrylo Tur, Vasyl’ nevol’nyk, Bozij colovik (the £obzar), the old Zaporozhian
Cossack Puhac¢, and others. For the sake of his artistic purpose, Kuli$ often dramatizes
and embellishes events, and alters details concerning historical figures.

The author is particularly interested in understanding the social forces, and the
social reasons behind historical facts (and in this sense Coma rada can be defined as
much a social novel as a historical one%). Therefore he gives an account of the
conflicts of that period between the different classes of Ukrainian society: between
landlords and peasants, nobility and townsmen, townsmen and Cossacks, Cossacks
and peasants, Zaporozhian Cossacks and town Cossacks (the registered Cossacks,
‘karmazynnyky’), and finally between the starfyna and simple Cossacks. In particular,
Kulis draws attention to the fact that after the Xmel’'nyc’ky wars and the liberation
from the Polish-noble yoke, the ‘dominant’ class of Ukrainian society had been
reinforced and had taken the place of Polish nobility; thus, the lower-class Cossacks,
who had participated in the liberation wars, had not witnessed the annulment of social
inequality they had hoped for. One of the consequences of these social contrasts was
precisely the 1663 rna rada, that took place in Nizyn. It is, in fact, in the victory of
the ¢ern’ (whence the adjective forna), represented by Brjuxovec’kyj, and the subsequent
violent death of Somko and Sram, that the author sees the onset of ruin in Ukrainian
history!®.

Corna rada displays many typical characteristics of the Scottian novel: the main
structural feature is the device of journey, through which the main character (two in
Cora rada) observes and links the events of the story by his presence. Thus, up to the
central, culminating point of the council, the work consists of meetings and clashes
between Sram, and his son Petro Sramenko, and individuals or groups of people,
while they travel from the Right-Bank to the Left-Bank Ukraine to meet hetman
Somko and get him to rise up against the Right-Bank hetman Teterja. It is mainly
through the perception of these two characters that Kuli§ shows the life and
psychology of the different social groups and classes of Ukraine at that time. Among
the Scottian features are the love story between Petro and Lesja, complicated by the
arrival of another suitor (Somko, to whom the girl has been promised), against a

8 Chieftain of a kuri’, that was a section of a Aif, the name used to define an
encampment or settlement of Zaporozhian Cossacks.

9 Cf. Petrov, “Coma rada”, jak roman socijial’nyj, in: Petrov 1929: 436-448.

10" The term Rusna is generally used to define the period of the late seventeenth century
in the history of Ukraine, characterized by the disintegration of Ukrainian statehood and
general decline. Some historians (such as Mykola Kostomarov) correlate it with the tenures of
three Moscow-backed hetmans (Ivan Brjuxovec’kyj, Demjan Mnohohrisnyj and Ivan Samojlo-
vy¢) and limit it chronologically to 1663-1687 and territorially to Left-Bank Ukraine. Other
historians (such as Borys Krupnyc’kyj) consider the Rujina to apply to both Left- and Right-
Bank Ukraine from the death of Bohdan Xmel’'nyc’kyj to the rise of Ivan Mazepa (1657-1687).
During the Rujina the forna rada became very popular in the southern part of Left-Bank
Ukraine and the Zaporoz’e, where economic and social circumstances favored them. More
conservative sentiments were prevalent in the northern Left-Bank areas.
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background of national turmoil; the duel over the girl (between Petro and a third
suitor, the Zaporozhian Cossack Kyrylo Tur); the capture and imprisonment of the
hero (Somko), who refuses to escape with the help of a disguise; and others!!.

Using the devices of the genre, Kuli§ filled his novel with a national content,
created vivid ‘national’ types and tackled important issues from Ukraine’s past, in
particular the role of the common people in history. Moreover, to a greater extent
than Scott, Kuli§ rendered his main characters the bearers of a particular idea. The
central idea of Somko and Sram, toward which their actions are directed, is the
defense of Ukraine as a fatherland, conceived in their plans as a structured society
without conflicts among the starfyna members and where the different social classes
enjoy specific privileges; the idea of Bozij ¢olovik (the kobzar) is individual moral
integrity; that of the Si¢ Cossack Kyrylo Tur, probably the most original and complex
character of the novel, is an irrational life and total freedom, according to the
unfathomable laws of the heart. Puha¢, the old Zaporozhian Cossack, aims at the
social equality of the original ideal of the Zaporozhian Si¢ (and acts as a guardian of its
traditional values); Cerevan’ aspires to a wealthy farmer’s life and to satisfying his
physical desires; finally the idea embodied by Petro and Lesja is that of a family idyll
Each character bears “their own truth” (which, however, has only limited validity),
and the novel is built on the contrast between the different moral and ideological
positions of the characters. Although Kulis, in the spirit of the objective Scottian
narrator, does not identify with any character, he appears quite close to the ideological
positions of Sram and Somko, who defend the unity of the nation and the
reconciliation of opposing social groups.

At the end of the novel, the love line, which had remained in the shade, is
brought to the fore. The historical process seems to show no prospect of a solution to
the social conflicts that the author has depicted. Sram and Somko failed to transform
the world and to restore harmony in society, and thus Kulis’s characters are shown to
reach harmony only in their private, family life.

2. 2. In my analysis of the differences between the two works, I will particularly
concentrate on the divergences of ideological accents, which also encompass the two
interrelated questions of Kuli§’s loyalism to Russia and his conceptualization of
Ukraine (past and present).

This, in turn, will provide a clearer picture of Kuli§’s perception of Ukraine’s
place at this time of his literary career, and will add an important piece to the picture
of the author’s political-historiosophical views. As we shall see, contrary to what may
appear from a superficial understanding of Kuli§’s works, his views were quite
consistent throughout his long life.

Besides this, the two versions of Coma Rada constitute a sort of interesting
‘laboratory’, at once unique and subsuming in itself the key to understanding the
situation of the Ukrainian zuzelligencija of Naddniprjanscyna in the middle of the

11 Cf. Nejman 1927; Naxlik 1988.
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nineteenth century. Particularly illuminating in this sense is also the epilogue to the
Russian version, Ob otnosenii malorossijskoj slovesnosti -k obiée-russkoj. Epilgg & “Cerngj
Rade2, one of the first, in-depth analyses of interrelations between Ukrainian and
Russian literatures.

2. 3. The history of the composition of Coma rada has been reconstructed in
detail by Je. Naxlik!3: let us thus briefly recall here its main stages. Kuli§ began writing
the novel between late 1843 and early 1844 and had finished it by the end of August
1846. The author continued working on the text, however, in order to perfect it. A
series of circumstances, among which Kuli§’s arrest in 1847 in connection with the
discovery of the Brotherhood of Saints Cyril and Methodius!4, delayed publication of
the novel until 1857, when it finally saw the light, in both the Ukrainian and the
Russian versions!>.

Initially, as the author states, he began writing the novel in Russian, but soon
after he switched to Ukrainian, which was his native language: “[...] “YUepras Paaa’,
kotopyro B Kuese Hauaa s nmcarp Ha ssbike |lymnkuna, a B [lerepOypre Hanmcaa Ha
aspike [lesuaenka”¢. The author’s poorer knowledge of Russian, however, is not the
only reason. As we know from his letter to O. Bodjanskij of May 23, 1846, Kuli§’s
main aim was to raise Ukrainian to the level of a literary language. Cf.: “3asaua B TOM,

12 The epilogue had been initially thought as a preface to the Ukrainian version, but
after giving him permission to print the latter, the censor was holding the preface for
observation; for this reason, not wishing to wait any longer, Kuli$ printed the Ukrainian novel
without the preface.

13 Cf. Kuli$ 1998, t. 1: 586-594.

14 A secret society, which existed only for two years (1845-1847), whose program
advocated the abolition of serfdom, social equality for all estates, education for the broad
masses of the people, the end of national oppression, and a federation of Slavic states in which
Ukraine would play a leading role. Among its members were M. Kostomarov, T. Sevéenko and
P. Kulis.

15 Five chapters of the Russian Coma rada, which according to Je. P. Kyryljuk for their
content correspond to two chapters of the final Russian version, were published by P. Pletnev
in “Sovremennik” (1845, t. 37, kn. 6; t. 38); still another part of the novel, under the title
Kievskie bogomol'cy v XV1I stoletii, was published in “Sovremennik” (XLI, 1846, 1). Two other
fragments were published in the journal “Moskvitjanin” (1846, 1, n. 1; 1846, 3, n. 5). As to the
complete Ukrainian version of the novel, Kuli§ intended to publish it in the journal “Ctenija
Imperatorskogo obscestva ljubitelej istorii i drevnostej rossijskix pri Moskovskom univer-
sitete”. However, things moved slowly, and Kulis did not succeed in quickly publishing the two
versions. In 1847 after his arrest, Kuli§ was condemned to exile in Tula and prohibited from
printing. Kuli§ was freed from exile at the end of 1850, but only in 1856, under the new tsar
Alexander II, was Kuli$ finally given back the right to print.

16 P. Kulis, Vospominanija o Nikolae Ivanovice Kostomarove, “Nov™’, IV, 1885, 13, pp. 61-75,
here 66. Cf. also his letter to Sreznevskij in March 1846: “Mesxay mpoummM, XO4y HAIIHCATDH
UYepnyro paay’ 110-yKpauHCKH. BeAb sl yKPAaHHCKUM A3BIKOM TOPAa3A0O AYUIIE BAAACIO, HEKCAU
pyccknm, — pasymeercd, B mpose’” (Naxlik 1997a: 137).
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9TOOBl YKPAMHCKHI fA3BIK IIOAHATH HA CTCIICHb AmTeparypHoro. [...] S mammcaa
‘UepHyi0 paAy’ IIO-YKPaWHCKHA M IIOMEINY B aAbMaHaXe HECKOABKO TAaB. CrparrmHo
AYMATB, 9TO HAPOA, TAK ACATCABHO YIACTBOBABIIIMH B COOBITHAX POAA ICAOBEUCCKOTO,
HE B COCTOSIHUU OBIA PACCKA3aTh O CBOCH MKU3HH B UCTOPUYIECKOM pomare!”!7.

Moreover, in accordance with the Romantic, or, more precisely, Herderian idea
of the time, Kuli§ believed that there was an organic bond between the language of a
people and its national character. Consequently, the spiritual world of characters from
that people could only be expressed by their native or ‘natural’ language. In Kuli§’s
linguistic perception, Russian and Ukrainian were associated with two very different,
almost opposite cultural poles, which we could define as the world of structure and
the world of emotions. He expresses this in the epilogue to Corna rada, where he feels
the need to justify his choice of Ukrainian, in spite of the suggestions from Russian
intellectuals (patticularly of his patron and close friend P. Pletnev) to write his novel in
Russian'®. Thus he writes:

‘Uepras pasa’ HAIIMCAHA MHOIO CIIEPBA HA IOKHOPYCCKOM, MAH MAAOPOCCHIACKOM
A3BIKe. 3AECh HAIIEUaTaH BOABHBIH IIEPEBOA 3TOTO COUMHEHHA. B mepeBose ectnb
MeCTa, KOTOPHIX HET B IIOAAMHHHUKE, a2 B ITOAAHHHHKE OCTAAOCh MHOIOE, He
BOIICAIIICE B IIEPEBOA. ODTO IIPOH3OILIAO, KAK OT pPasAmdMA Ayxa OOCHX
CAOBECHOCTEH, TaK M OT TOIO, UTO, COUYHMHSAS IOAAMHHUK, f CTOSA HAa MHOH TOYKE
BO33pEHHSA, 2 B IICPEBOAE A CMOTPEA HAa IIPEAMET, KAK HYCAOBEK H3BECTHOM
AUTEPATYPHOH CPEABL. Tam A IO BO3MOKHOCTH ITOAYMHAACA TOHY M BKYCY HAITIHX
HAPOAHBIX ~ PAIICOAOB U PACCKA3YHKOB; 3A€CH A  OCTAaBAACH  IIHCATEAEM
YCTAHOBUBILIETOCA AHTEPATYPHOIO BKyca. AyMaro, 9TO OT 9TOIO IOAAHHHHK I
IIEPEBOA, H300paxkas OAHO M TO e, IPEACTABAAIOT, IIO TOHY H AYXY, ABa
pasamunsie uponsseacHusA. Kak ObI TO HHM OBIAO, TOABKO CUHTAIO HE AHIIHUM
OOBACHUTD, IIOMEMY PYCCKHH IIHCATEAb HAIIECTO BPEMEHH AAf H300paKeHNs
MaAOPOCCHICKIX IIPEAAHNI, HPABOB M OOBIYACB OOPATHUACH K A3BIKY, HEU3BECTHOMY
B CeBeproii Poccuu m MaAO pacIpOCTPAHEHHOMY B HUHTAFOINEH FOKHOPYCCKOM
ybauxe 0.

Besides drawing attention to the crucial difference between the two novels, these
words express Kuli§’s need to adjust to the expectations of the Russian public in order
to legitimize not only his use of Ukrainian in the gente of the historical novel, but also
the right for a Ukrainian literature to exist in Ukrainian. Indeed, at this time Ukrainian
prose had just made its first steps, and the ‘right to life’ of Ukrainian literary language
and Ukrainian literature had been repeatedly attacked by V. Belinskij, N. Polevoj and

17 Ibid.: 138.

18 Cf. Kuli§’s words in his autobiography: “ITaerHeB 3a IIyCTOTy BBaKaB IMCAHHA IIO-
HAIIIOMY, Ta W HI OAHOI AIOAMHHM He MaB KOAO cebe Kyairmm, 1mo6 Aymasa imrmme; a mpote
IIPAMYBAB CBOEIO AOPOTOIO 1 MMABHO ADaB 1po ykpaiacbky Oyayuuay” (Luc’kyj 1989: 44).

19 Kulis 1969: 481.
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other literary critics?.

Thus, on one side Kuli§ here speaks of himself as a Russian (i.e. all-Russian)
writer, a fully-fledged participant in its “established literary taste” to which he had to
accommodate his translation (to call himself a Russian writer is both the way Kulis felt
and a subtle means to give his words greater authority/prestige). On the other, he is
stating, in a very politically correct tone, that there is a whole world of folk culture,
historical traditions and customs that the Russian language is not able to express,
because it is not the product of that world?!. Indeed, the whole epilogue is dedicated
to illustrating, in particular using the examples of H. Kvitka-Osnov’janenko and T.
Sevcenko, the worth and the necessity for a Ukrainian writer to use his native language
in order to express at best his creative fantasy and talent, and reach his artistic goals.
In this context Kuli§ also draws attention to the process of his own linguistic creation,
underlining his own role in the foundation of modern Ukrainian prose.

The results of his Russian translation of the Ukrainian version, as Kuli§ himself
acknowledged, were poor. Thus we read towards the end of the epilogue:

...INIOYIMHE  9TH CTPOKH, IIPEAIIPHHAB BEPHOE H300paKEHNE CTAPHHHOIO
Ko3adecTBa B “UepHOI pase’, HA ITOAB3Y CBOMM OAMIKHIM, HAIIPACHO YCHAHBAACH
3AMEHHTH FOKHOPYCCKYIO PEdb A3BIKOM AHTEPATYPHBIM, OOIICIIPHHATHIM B Poccnn.
IlepeunTbiBast HAIIMCAHHBIC TAABBI, fi 9yBCTBOBAA, YTO YHTATEAH HE IIOAYYAT W3
MOEIH KHHUTH BEPHOIO IIOHATHSA O TOM, KAK OTPA3MAOCH DBIAOE B MOCH AYIIIE, 4 IIO-
TOMY HE BOCIIPHMYT BITOAHE U MOHUX HCTOPHYCCKHX M XPHCTHAHCKHX YOCKACHHIL.
Boaero m HeBOA€IO, 51 AOAKEH OBIA OCTABUTH OOINMI AMTEPATYPHBIA ITyTh U CAC-
AaTh IIOBOPOT Ha AOPOIY, €ABA IIPOAOKEHHYIO M AAA TAKOTO IIPOHU3BEACHHUA, KAK
HMCTOPUYECKHA POMaH, IIPEACTABAAIOIIYIO MHOMKECTBO Y/KACAFOINNX TPYAHOCTEH.

20 In reality, as remarked by Grabowicz (1992: 227), the first to voice doubts on the
future of the Ukrainian language had been Ukrainian writers, M. Maksymovy¢, A. Metlyns’kyj,
M. Kostomarov and even Kuli§ himself in his early historical novel Myxajlo Carnysenko. The
appearance of T. Sevéenko’s Kobzar in 1840, while practically resolving the doubts of the
Ukrainian intellectuals and thus changing their attitude in this matter, provoked Belinskij’s
negative reaction, because it implied that a Ukrainian literature, written in Ukrainian, separate
from Russian literature and not limited to the low genres (such as travesty, mock-epic, fables),
could exist (cf. also V. Swoboda, Shevchenko and Belinsky, in: Shevchenko and the Critics 1861-1980,
Toronto 1980, pp. 303-323).

2l With a very different tone the same concept is expressed in a letter to H. Halahan of
28 April 1857, when Kuli§ was polishing up his Russian translation of Coma rada. Cf.: “Or s
Terep Mopouych Hap ‘Hoproro paaoro’ Aaf ‘Pycekoi Geciam’. Pockaxn mockasesi mo-
MOCKOBCBKH, IO C€ B HAC CAOBO HIKHE, MAABOBHHMYE, TOAOCHE SK ImicHs! XOdernr moBifTh
3AIIAIIIHOIO CAAOBHHOIO, 2 HOMY HECe KBAILICHOIO KAIICTOIO, — 1 CaM OavHIII, III0 BOHO 30BCIiM
HE Te, Aa HE 3HAEII, AK A0 HOro 3aroBopury, 1mod 3posymis Bix tede!” (Kuli§ 1998, I: 594). Cf.
also the letter to O. Barvyns’kyj of 3 March 1876: “Hy, Ta B Hac € Garampko Takoro, 4oro
Hemae B Mocksi. Tuum ke TO HaM 1 AHYUTH IEpeA AOOPUMH AIOABMH XBaAHTHCE. [1leBueHKoro
cruxa B HUX Hemae. Sk Tam He HanmHaroTh myma ix Koasnosn i tutti quanti, wil [To 6aranafika,
TO He K00O3a. Bpuab-OpuHb, Ta # HI PO IO criBaTh, Ta i TOAOCHOI IicHI 3 OaraAraliku He
suaacy’” (Ol Barvins’kyj, Spomyny z mobo $yttja, 1, Lviv 1912, p. 261).
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[...] S AoakeH OBIA OTKA3ATBHCA OT YAOBOABCTBHS OBITH YHUTACMBIM TCMH H3 IIHCA-
TeAEH BEAHKOPYCCKUX, KOTOPEIX CYAOM fI AOPOKY |[...]. SI AoAMKeH OBIA OrpaHUYIHTE-
cst HEOOABIIIMM KPYIOM YHTATEACH, OO HEMHOIME U3 3€MASKOB MOMX B HACTOSILEE
BpeMs CIIOCOOHBI OLICHHTH MOU TPYABI ITO IIPEAMETY PaspabOTKH FOMKHOPYCCKOTO
A3BIKA 22,

Indeed, here Kuli§ is saying that there is only one novel Coma rada, the Ukrainian
one, of which the Russian version is only a pale copy. In spite of the difficulties, Kulis
continued to pursue the two main goals of his writing in Russian: on the one hand, to
show Russian readers that in spite of their present provincial status, Ukrainians had a
glorious past; on the other, to arouse in Russified Ukrainians the feelings of their
national belonging, of Ukrainian patriotism. Indeed, this is what we read in a letter
addressed to the Bukovinian community in 1861: “[...] S mumy # MOCKOBCBKOIO
MOBOIO, ITOBEPTAIOYH HA AOOPY AOPOTIY THX, II[O HAIIO! MOBH HE PO3YyMIIOTH 23,

3. The differences between the Russian and the Ukrainian versions have been
illustrated by Naxlik?*. From a textual point of view, they manifest themselves in: 1.
omissions in the Russian text compared to the Ukrainian and vice-versa; 2. re-making
and re-phrasing of entire sentences and paragraphs; 3. divergences in style. They could
be divided, according to their character, into two groups: those that are conditioned
by artistic-aesthetic and cultural factors, and that can be ascribed, at least partly to
Kulis’s need to adapt to the “established literary taste”, and ideological differences,
determined by the orientation toward readers with a different national consciousness
and national past.

Overall, the Russian novel is much longer, and this is due to the many insertions
and digressions. Here the authot’s considerations are more extended and more
frequent. One more cleatly feels the personality of the writer, a Ukrainian intellectual
who received his education in Russophone institutions and in conditions of dominant
Russian culture; who, however, deeply immersed himself in the study of Ukrainian
history, ethnography and folk poetry. The stylistic features of the “established literary
taste”, that of the Scottian historical novel, which reside mainly in local colour and in
the lengthy descriptions, are more marked in the Russian text. Indeed, we often find
long, at times hyperbolic descriptions, full of ethnographic details; particularly heavy
are those dwelling on the external appearance and dresses of single characters, such as
that of Lesja. They display more elaborated, but also heavy, forms of expression and
syntax. The psychological description of some of the characters is more extended (in
particular Petro, Hvyntovka, and Brjuxovec’kyj). The Russian text, as was to be
expected, is furnished with numerous footnotes that explain Cossack expressions,
historical lexicon, Ukrainianisms, popular habits and rituals. The author also provides
short historical-geographical notes, comments on his own and his characters” words

2 Kulis 1969: 498.
2 “Kievskaja starina”, 1899, 4, p. 3.
24 Kulis 1998, I: 595-598.
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with references to historical sources and editions; finally, he expounds in greater detail
ethnographic descriptions and historical explanations.

On the other hand, in the Ukrainian version single sentences of the characters,
present in the Russian text, are omitted. Moreover, particularly by using syntactical
structures borrowed from folk literature, Kuli§ achieves an incisiveness and pithiness
of expression unknown to his Russian novel. Thanks to this condensation, the author
gives his Ukrainian Coma rada greater dynamism in the development of the action.
First and foremost, however, the Ukrainian novel distinguishes itself from the Russian
for its ideological accents. The reader feels the narrator’s lively participation in the
events described: if this is particularly evident in the last chapter with the death of
Ukraine’s faithful sons Somko and Sram, accents of a more palpable spiritual bond
can be detected throughout the whole novel.

Finally, in the Ukrainian version, even if the author speaks less in the first person,
one feels more his participation (for example in the repeated expression “Petro mij”),
his emotional involvement with the events narrated. In the Russian text, on the
contrary, the writer appears more distanced, assumes a didactic stance (cf., for
instance, the repetition of the specification of time “v te vremena”), as if he is teaching
the reader Ukrainian history, more than narrating it in a fictionalized form.

On the last page of the Russian text, in a footnote where Kuli§ expresses his
fascination with folk songs and dumy executed by bandura-players, he concludes:
“Kcrartn 3amedy, 9T0 MHOIOE B 3TOM COYHMHEHUN HAIIHMCAHO LIEAUKOM CO CAOB HAPOAQ
(pasymeercsi, B IIOAAHHHUEKE, a He B mepeBoae)”’?>. The epigraphs at the beginning of
each chapter in the Russian text (but not in the Ukrainian) seem to contradict this
statement, but the contradiction is only apparent. Indeed, they have the function of
‘giving the tone’, so to speak, to the events that will be narrated, and, as Naxlik
remarks, are drawn either from the memoirs of the former Zaporozhian Cossack M.L.
Korz, transcribed and published by the historian A.O. Skal’kovskij in 1842, or from
the Litopys Samovydga or from Sevéenko’s poetry?. In the latter case they bear the
signature “Anonim”?7, otherwise either “narodnaja duma”, or “narodnaja pesnja”, or
“starinnaja pesnja”; the epigraphs show Kuli§’s historical sources, as well as the folk
sources of inspiration, the spirit of the people. At the same time they express the
people’s vision of historical events, and are thus somehow called to make up for the
‘dux naroda’, otherwise not very perceptible in the Russian version. Particularly
resonant with the events narrated, and as if setting the low key for the sad events that
are going to take place, are the epigraphs from Sevéenko?,

]

5> “Russkaja beseda”, 1857, 7, p. 122.
6 Kulis 1998, I: 595.

27 Which is dictated by considerations of political opportunity after Sevéenko’s arrest.

28 Indeed, three epigraphs overall are taken from Sevcenko, respectively to chapter 12,
14, 16 (there is a mistake in the numeration of the chapters in the Russian version: the diction
“chapter nine” is missing, and instead we read “chapter ten”, so that apparently the Russian
has 19 chapters instead of 18, which, of course is not so). Sevéenko’s lines are thus used as a

[N)
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3.1. Overall, in the Russian novel the similarity to the Scottian approach,
especially in the figure of Sram, is more marked. Indeed he appears, more than
anybody else, as the carrier par excellence of the traditional values that Kulis$ attributes
to the Cossack starfyna, in particular honor and Orthodox-Christian devotion. It is
mainly through him that Kuli§ aims to show the Russians that Ukraine did not only
‘produce’ the wild Zaporozhian Cossacks, but is also the repository of high moral and
civic values. As he says in the epilogue: “MHe XOT€AOCh AOKA3aTh, YTO HE HUYTOKHBI
HApOA IpucoeAnHUACA B mmoAoBuHe XVII Beka k MockoBckomy mapctBy. OH 60AB-
IIIEF0 YACTHIO COCTOSIA U3 XaPAKTEPOB CAMOCTOATEABHBIX, TOPABIX CO3HAHUEM CBOETO
YEAOBEYCCKOTO AOCTOHMHCTBA; OH, B CBOMX HPaBaX M IIOHSATHAX, XPAHHA U XPAHUT AO
CHX TIOp Ha9aAa BBICIIIEH IPaKAAHCTBEHHOCTH ),

Thus, for instance, no mention whatsoever is made of Sram’s wife, a Turkish
prisonert, for it would have probably looked unfit for an Orthodox priest in the eyes of
the Russian audience. Moreover, Sram is shown among all characters as the most
devout (of course after Bozij ¢olovik): thus in chapter 5, where the visit to the Kyivan
Cave Monastery of Sram, his son, Somko, Cerevan’ and family is described, the
Russian text dwells at length on Sram’s sincere Christian pietas. This is shown in his
prayer, that uses verses from the Psalms: “l'ocoan, Bo3aroOux Oaaroserme AOMY
TBoero u mecto ceaeHus cAaBel TBoeal”; “Doike, YCABIIIIN MOAHTBY MOIO, M BOIIAB
Mot k Tebe aa mpinaer. He orBparn Auma TBoero or MeHe, B OH e ACHb CKOPOAIO,
IIPEKAOHU KO MHe yx0 TBoe, B OH iKe AeHb HpH30BY T, ckOpo ycabimm msal”,
However, the visit of the Cave Monastery in the Russian text inspires profound
religious sentiments in the whole group: “MOMKHO ITOCAE 3TOrO IIPEACTABUTD, C KAKAM
9yBCTBOM BCTYIIMAN HAIITH OOTOMOABIIEI B BOPOTa bparcTBa (Kak HA3HIBAAOCH TOTAQ
BCe BMecTe, MOHACTHIps 1 rikoAb)”. And next to Sram’s prayers the author com-
ments: “Harrmm O0OrOMOABIIEL, BCTYIIA B IIEPKOBb, IIPOM3HOCHAN B CAYX CBOM MOANTBHI,
BEpyA BCEM CEpATIEM, uTo oHE npuiiAn B Aom Oria HeGecroro™!, Sram’s religious
devotion is stressed throughout the Russian text: as in the scene at the Cave
Monastery, he is quite often portrayed in the act of praying, always using whole verses
from the Psalms. At the same time, short authorial comments, apparently of no
importance, stress his religious feelings here and there: cf., for instance, in Kyiv, when
he is bothered by two Zaporozhians in the sacred place, the author concludes: “H

sort of commentary to the events narrated. Cf. for example at the beginning of chapter 12,
where Kuli§ relates the Cossack gathering at Kut Romanovs’koho and the judgment and
subsequent severe physical punishment of Kyrylo Tur for having yielded to the temptation of a
woman’s (Lesja’s) beauty, Sevéenko’s lines: “TiAbko 51, MOB OKasHHBI, / V1 ACHD, 1 HIY Aadgy,
/ Ha posnyrrsx BeaeAroansix - / U mixto He 6Gauntn; / V1 He Gaunrts, n He 3Hae, / Orayxamn,
He 4yroth, / Kafiaamamu mimsrorscs, / TpaBaoro Topryrors” (“Russkaja beseda”, 1857, 7, 41).

29 Kulis 1969: 499.

30 “Russkaja beseda”, 1857, 6, p. 56.

U Thid.
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BCKOYHMB Ha KOHS ITOCIICIIIHA YAAAUTHCA, ITOD M30eKaTh rpexa’2,

3. 2. The ideas of the distinctness of Ukrainian history as well as its direct link
with Kyivan Rus’ are more markedly worded in the Russian text, while in the
Ukrainian there is less need to do so. This conception, which was in line with Istorija
Ruson, is expressed in a very interesting work written by Kuli§ around the same years
as Coma rada, but published only in 1990, Knyha o dilax narodu ukrajins’koho i slavnoho
vijs'ka kozac’koho zaporiz’kobo (1843)3. This title clearly echoes A. Mickiewicz’s Ksiggi
narodu polskiego i pielgrzymstwa polskiego, a sort of catechism on the historical role of
Poland in world history written for the Polish emigration in Paris. Kuli§’s Knyba is
saturated, so to speak, with biblical language; the author takes the stance of a biblical
prophet and makes an attempt to define the role of the Ukrainian people in world
history and to give foundation to the idea of a different historical ‘fate’ of the
Ukrainians as a separate subject of world history, and as glorious defenders of
Christianity. Thus he wrote: “FI3 Bcex HAPOAOB, HACEAAIOIIMX 3EMAIO, HH OAUH HE
IIOAHSAA TAKHX OTBAKHBIX U OAATOPOAHEIX IIOABHIOB HA IIOAB3Y XPHCTHAHCTBA, HI
OAWH HE IIPETEPIICA CTOABKUX MYYCHHI 1 BCAKOTO POAA DEACTBHIL 3a BEpy U AIOOOBB
K POAHHE, KaK HAPOA Maropoccuiicknii”. In spite of this glorious history, as Kulis
observed in the epilogue, the present state of the Ukrainian people was one of
national decadence, because of the “OeacTBeHHOE pasaeAcHHE cCaMOH AydIned Ha
3eMAe ceMbH, cembr ykpanHckon”. Kuli§ saw the main reason for this state of affairs
in people’s ignorance of national history and abandonment of their own traditions.
Kulis hoped, however, that there would come a time, when Ukrainians, “obparus-
IIIHCh K CBOCH CTAPHHE, K CBOMM IICCHAM U CBOCMY OOHABHOMY H IIBIIITHOMY f3BIKY,
AOKQIKYT HAPOAAM, UTO HE HAIIPACHO HX ACABI IPEMEAU CAABOIO BO BCEM CBETC W HE
HAIIPACHO OCTABHAH MM IPOMKHE IIECHH CBOHM 1 Ooratoe cAoBo’. Thus, in Knyba Kulis
laid a first foundation of the idea of national rebirth of Ukraine, and the biblical
pathos of this work cleatly resounds with the style of Knyhy buttja ukrajins’kobo narodun®.
Kulis’s Knyba also reflects the authot’s historical research of the ‘40s, and the
formation of his historical conceptions. Here Kuli§ clearly defines the idea of divine
Providence, in accordance to which the historical process is defined beforehand,
determined by God. Thus, in Knyha we read such passages as the following: “Buamno,
bor mokapas ix [kniBchkux KHA3IB| 1 BCIO YKpaiHy 32 MEKAYCOOHYIO BPaKAY 1 Heco-
raacifo; a koro bor xode mokapare, To npexae pasym oAHiMe”. The idea of divine
Providence as the maker of history pervaded many of Kulis’s works of the ‘40s on
historical themes, among which Corna rada. At the same time the author underlines the

32 Ibid: 64. Cf. the corresponding Ukrainian text: “Aa ckopiif A0 KOHf, Aa # moixas”
(Kulis 1998, I: 66).

3 See Hlyz’ et al. 1990, 11: 66-80.

34 Tbid.: 66.

% The main ideological and programmatic statement of the Brotherhood of Saints Cyril
and Methodius, written by M. Kostomarov in 1846 and reminiscent for its title and literary
style, of Mickiewicz’s Ksiggi narodu polskiego i pielgrzymstwa polskiego.
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idea of the ‘people’ as an important factor in historical development.

3. 3. The glory of Ukraine’s past is exemplified by the city of Kyiv, cradle of the
Eastern Slavs, in chapter 4 of the Russian text. In both versions the link with the past
is stressed here. Kyiv is called “our old grandaddy”, and the glorious deeds of the
Kyivan princes are recalled. However, the ideological accents diverge in the two
versions. While in the Ukrainian text Kuli§ recalls the recent taking and sacking of
Kyiv by the Crown hetman Janusz Radziwill following the defeat at Berestecko in
1651, before that in the Russian novel he made a long digression on the sad
consequences of the Union of the Churches. Thus we read:

[TpenoAHSIOT HAIIY AYILIY TOPSYMME 9yBCTBAMU M HEAABHIE TBOM BOCIOMUHAHFS
— BOCITOMHHAHIS O OUTBaX 3a CBOOOAY Hatreil [epksu u HanmonaapaocTH. MHOTO
HaaeAaAa TeOe Oea, Harr poanoi Kues, Gesymman yumal Oma, BMECTO COCAMHEHNA
LIEPKBEH, BOCIIAAMCHHAL TOABKO CTPACTH C OOCHX CTOPOH H IIPEBPATHAA CBATYIO
PEBHOCTh K Bepe B KECTOKMH (paHATH3M. YHHATHI U KATOAHKHA OOBIKHOBCHHO
HAE3KAAN C BOOPY/KEHHBIMI AIOABMH Ha MOHACTBIPH M MOHACTBIPCKHAE BAAACHHUS,
BBITOHSAU N3 HUX IIPABOCAABHBIX, IPAOHAN LEPKOBHOE MMYILECTBO, YHIITOKAAH
AYXOBHBIE IIIKOABL [1paBOCAaBHBIE, B CBOIO OYEPEAb, IIOAB3OBAAUCH CUACTAUBBIMHU
OOCTOSMTEABCTBAMU AAS BO3BPAILECHUST ITOAODHBIM K€ CIIOCOOOM CBOEH COBCTBEH-
HocTH. Bee Bpems IPOXOAMAO B OUTBAX M TPEBOraX, U KUEBCKUE CBATHIHH, IIOTEP-
IIEBIIIME B CTApBIE TOABI OT Tarap, He TOABKO HE BOCCTAHOBHAHCDH, 4 IIPUXOAHAH
erie B GOABIIHIT YITAAOK .

This sort of plaé, of lamentation, setves the dual purpose of stressing the authot’s
Orthodox loyalty, on the one hand, and introducing the following paragraph on
Atanasij Kal'nofojs’kyj and his Teratourgema (also absent in the Ukrainian text)?’. Here
Kulis’s didactic stance is clearly perceptible, his aim being that of showing the high
level reached by Ukrainian culture:

Momnax Kueponegepckoro monacteips, Adanacnii Kaasnodoricknii, omucusas B
cpoeit “Teparyprume’ Toraamaui Kues, n yrroMunas 0 MHOTHX ADEBHUX IIEPKBAx, B
OAHOM MECTE TOBOPHT, YTO OT TAKOM-TO IIEPKBBI ‘OCTAAMCH €ABA CTEHBI, a
Pa3BaAUHBI IIOKPBITBI 3€MACIO’, B ADYIOM — 9YTO IICPKOBHBIC 3AAHHA ACKAT ITOA
OyrpaMel pasBaAHH M KaKyTCA ‘TIOrpaOEHHBIMU HABEKW'; HAKOHEI [..] Opocaer
IPYCTHBII B3TASIA Ha KHeBOIIOA, HA3BIBAS €rO JKAAOCTHBIM’, I TOBOPHT, YTO OH €ABA
An AoctomH mMmeHu Kuesa, ‘B KOTOPOM, IIO €rO CAOBAM, HEKOTAA OBIAO II€pKBei
6oace 300 xamennsix, 100 AepeBAHHBIX, a HBIHE BCeX eABa Am 13’ Vkpamnckas
ACTOIIHCH TaKKE [..] HM300paraer HaM IAadeBHOe cocrosHme Kmepa OKOAO
roaroBuner XVII Bexa. ‘Tlpinae, ropopur ona, Xmeannnkuii B Kues, 6aaroaapenne
Bory BosaaBad, aaBiremy emy ITOOCAy, H, BHAEBINM KPACOTYy IEPKBEH OOKIX

36 “Russkaja beseda”, 1857, 6, pp. 42-43.

37 The full title of the work that records the miraculous events that occurred at the
Kyivan Cave Monastery is Teratourgema lubo cuda, ktore byly tak w samym swiegto cudotwornym
Monastyrn Pieczarskim, Kiiowskin (1638).
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OIIYCTOIIICHHY M Ha 3€MAIO IIOBEPIKCHHY, ITAaKacs 2,

Thus, the aim here is again to call attention to the devotion, the piety of Ukrainian
people and their glorious hetman Xmel'nyc’kyj. It is interesting to notice, in this
respect, that religious devotion is only stressed as regards the present Cossack starsyna,
while the defense of the Orthodox faith (and thus Eastern Christianity) by Zapo-
rozhian Cossacks is presented more as defense of a principle of self-identification than
as a conscious, interiorized faith. Thus, in order to adapt to the expectations of the
Russian audience Kuli§ emphasizes, on the one hand, the difference and the present
contrast between the szarsyna and the Si¢ Cossacks, and on the other the divergence
between the Zaporozhians of the early seventeenth century, whose role was positive,
and those of the epoch he is portraying.

The stress on the destructive force of the Zaporozhians, their representing the
principle of anarchy, as opposed to order is achieved by the author with both
insertions and omissions. For example, in the episode when Kyrylo Tur and his
companion follow the cart with Cerevan’s wife and her daughter Lesja, the author, in
order to stress their fear, adds: “Cay4HAOCH HM CABIIIATE PO 3AIMOPOKIIEB TAKHE
HCTOPHH, OT KOTOPHIX M HE B Aecy OwmBaao crpammuo’?. Two pages later, Kulis’s
comment on the two Zaporozhians’ plan to kidnap Lesja sounds more like a warning
than the Ukrainian one® does.

As to the ‘historical’ Zaporoz’e, Kuli§ simplifies its depiction in the Russian
novel, and attenuates its characterization as a wild, uncontrollable force. For instance,
where the Ukrainian novel provides some information on the origin of the
Zaporozhian Si¢, the Russian one omits it, as is the case with the exclusion of the
following characterization: “...A0 Ciul CXOAHAUCH OypAaKH 3 yCbOIO CBITY: IIPHHAE
TYPOK — 1 TypKa IPpHUHAMAFOTh; IIPUIAE HIMELb — 1 HIMEIb OyA€ 3aIIOPOIKIIEM, A0H IIepe-
XpecTuBCh Aa ckasap: ‘Bipyro Bo Xpmcra Icyca, paa BoroBaTH 3a Bipy XpHCTH-
aHcpky”4. In later historical works Kulis will indicate exactly in this mixture, or better
in the Asian (Turkish-Tatar) ethno-psychological factor, the destructive and anarchic
tendencies of Zaporozhian Cossacks. Cf., for instance, in Istorija vossoedinenija Rusi
(years ‘90s): “Ilo dopmarmu 3aITOpOKCKON KOUEBOH PeCHyOAHKM IPUHUMABIICH K
cebe BCex M KaKAOTO, Oe3 crpoca, KTo OH u 3adeM OpocuA L'opoaa, aTa pecrrybAamka-
BOABHHIIA HEOOXOAHUMO AOAKHA OBIAA COCTOATH H3 IIPEACTABUTEACH BCEX IIACMCH,
cocaoBuH u cocTosuuii. |...] Kosamkoe ckommuire, oprarmmnsosasieecs B cBOcoOpas-
HYIO PECIyOAHKY, OBIAO, BO-IIEPBBIX, IIPOAYKTOM Asui [...| Bo-BropsIx, OHO OBIAO

38 “Russkaja beseda”, 1857, 6, p. 43.

3 Ibid: 66.

40 Cf. also, towards the end, the characterization of Brjuxovec’kyj’s Cossack banquet at
Nizyn, in the perception of the Russian prince Gagin, absent in the Ukrainian text: “ITocae
YHHHBIX MOCKOBCKHX O0O€AOB 3TOT mmp Kasaacs emy Hacrosmum Coaomom” (“Russkaja
beseda”, 1857, 7, p. 98).

4 Kulis 1998, I: 66.
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npoaykrom EBporrsr™42.

The above-mentioned polarization is also achieved in the Russian text with a well
thought-out use of the language: when in the Ukrainian text the adjective &ogac’ky/ is
used in reference to members of the starfyna, in Russian it is substituted by something
else, usually the adjective xvistzanski, at the same time the variety of terms used in the
Ukrainian version to define the Zaporozhians is often reduced to either kozuki or
zaporozei. Moreover, in order to stress the positive historical role of the Cossacks as
defenders of the Orthodox faith, in the Ukrainian text Kuli§ emphasizes the concept
of slava in relation to the Cossacks, whereas in the Russian he often accompanies or
substitutes it with zera (of course pravosiavnaja vera). It is also essential to stress that in
the Russian version the concept of nasa vera is very often accompanied with zzja, or
samobytnost’, ot nacional nost’, which can all be taken as signifiers of national identification,
i.e. Ukrainian nationality, harking back to Kyivan Rus’. It is important to recognize
this, because these same two concepts recur in the mouth of Somko, ie. they
constitute the kernel of Kuli§’s conceptualization of Ukraine vis-a-vis Russia. Cf., for
instance, the insertion in the Russian text of the following phrase, on hetman Petro
Konasevyc¢-Sahajdacnyj who supported the Kyiv Epiphany Brotherhood Monastery
and its school “He cMOTpsi HA MHOTOKpATHBIE Pa3OPEHHUA OT (PAHATHIECKUX IIPOTHB-
HUKOB HaIlreil Bepsl i HarmoHaApHOCTH 43, Cf. also the description of the paintings in
the church built by the hetman Konasevyc-Sahajdacnyj and on the walled enclosure of
the Brotherhood in both versions:

Ukrainian —

...JI Hallle KO3allbKe PUIAPCTBO OYAO TAM CKpi3b IIO OrpaAl ITOMaAbOBaHe, IOO
HAPOA AHBHBCH A2 He 320yBaB, AK KOAHCH 3a DATBKIB Ta 3a AIAIB Alsaock. Bys tam
HamaAboBanuil i Hewaii*) i Moposenko®. Kpyr #oro ropsrs KOCTbOAU # 3aMKH, 2
BiH cide-pyDae, TOIIde KOHEM AfAXIB 3 HEAOAAITKamu. lmie # miammcano: ‘Awmiap
CA4BHOTO BificbKa 3aIIOPO3BKOr0’; 4 HaA AAXamm: ‘A ce IPOKAATYIII Afxm’. 3HaeTe,
TOAl IIl€ XMEABHHYYMHA TIABKO IO BTHXA3, TaK AIOOHB HAapOA, AUBAAYICD,
CIIOMHHATH, fIK HAIIl 32 ce0e OAATIMAN. A HYEHIN cOOl AFOOMAM MHPAHAM Y TOAOBY
3aA0BOYBATH, III0 HEMA B CBiTi BOPOra HaA KaTOAMKa 0.

4 The quotation is taken from Naxlik 2000: 18.

4 “Russkaja beseda”, 1857, 6, p. 54. In a footnote Kuli§ makes clear that he is referring
to the Jesuits, who had established their school nearby and tried to hamper the activity of the
Brotherhood with all means.

#  Danylo Necaj (d. 1651), colonel of Braclav in the years 1648-1651, Cossack leader
during the Cossack-Polish war. His deeds were glorified in numerous historical songs and
dumas.

4 Stanyslav Morozenko (d. 1649), colonel of the Korsun regiment (August 1648-April
1649), played a fundamental role in the liberation of Podillja and distinguished himself at the
battle of Pyljavci. A historical song emerged about Morozenko and his heroic feats.

46 Kulis 1998, I: 63.
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Russian —

ZKusormcs [...] mpeacTaBaira pasHbie coObrTrA CBAIIEHHON HCTOPHH, 4 TAKIKE U
HAPOAHBIC BOCIOMHHAHHUA O CAABHBIX 3AIIIITHHKAX BEPBI I HMEHU PyCcCKOro*’, Tak
HA3BIBAEMBIX palyapax, MAU OOraTeIpAX, KakoBel ObiAn Moposenxo, Hewait u Apyrme
KO32KH, IIPOCAABACHHBIE HEYMOAKAFOIIIMI AO CHX ITOP ITeCHAMU. MOPO3EHKO, HAK
APYTOIl HIOAODHEBIN eMy BHTf3b, OOBIKHOBEHHO M300PaKAACH U3OHBAFOIIMM, IIPH
3apeBe I0Kapa, ITOAAKOB, KOTOPBIX XYAOMKHUK XapPAaKTEPU30BAA CBHUPEIBIMU PO-
’KAMHI 1 OIPOMHBIME OproxaMu. 3eMAs OBIAA BCA KPACHas, B IIOATBEPKACHIE CTHUXA
HAPOAHOM IIECHU:

Ae mpoiae Moposenko — kpoBasas pidka.

B smoxy Bo#H XMEABHHIIKOIO BCE ABIIIAAO KO324CCTBOM H HCHABHCTBIO K IIPU-
TECHUTEAAM HAIeH Bepbl 1 CAMOOBITHOCTH; 4 IIOTOMY MOHAXU, HATEPIIEBIIINECH
BAOBOAB OT KATOAHKOB U YHHATOB, IIO3BOASAU CBOEMY XYAOKHUKY H300paKaTh, 4TO
€My YTOAHO, AAf ITOAACPIKAHHUA B HAPOAE AyXd HEHABHCTU KO BCEMY HEIPABOCAAB-
HOMYy 1 HepycckoMy. He AOBOABCTBYSCH KpacKaMH, XYAOKHHK IPHOEraA K CAOBY U
[IPUAAraA K CBOMM H300pameHmsAM HaAmmcw: Pesiyape caasioo soticka 3anoponcexozo,
Takoi-T0; a HaA [Toasaxamur: A ce mpoxaamein Aaxcu®,

The length of the Russian text is due to the necessity for the author to explain
phenomena with which the reader might have been unfamiliar (“rak HaspBaeMBIX
peryapax, uau dorareipax”’), and add information that the Ukrainian audience already
knew (“mpocaaBAeHHBIE HEYMOAKAIOIIAME AO CHX IIOp IrecHamu’). In spite of his
presentation of the Zaporozhian Cossacks as a destructive force, Kuli§ wants to explain
to Russian readers their importance for the historical and national consciousness of
Ukrainians. In order to do this, a few pages later in a footnote he likens the role of
Zaporoz’e, “yOexwuine CBOOOABI BO BpeMs IIOABCKOrO BAaAbrdectBa’ to that of
Moscow as defender of the people of Rus’ from foreign aggressors*”:

Indeed, in numerous places of the Russian text you can feel the author’s desire to
teach Russians Ukrainian history: hence the need not only to insert long explanatory
notes and shorter remarks, but also to quote the living witness of history, reflected
vividly in folk literature. Cf. the long digression on Samijlo Kiska*, evoked by the
paintings in and around the church visited by the Cossack pilgrims:

BBIAO TakiKe HAIIHMCAHO M 3HAMEHHTOE BosBpareHue rermana Camymaa Komrku

47 Here and subsequently the bold type is mine. Here and in further quotations, unless
indicated otherwise, the italics are Kulis’s.

48 “Russkaja beseda”, 1857, 6, p. 57

49 Ibid.: 63.

50 Samijlo Kiska (d. 1602), hetman of the registered Cossacks (1599-1602). In the 1570s
he was made prisoner by the Turks, and in 1599 he organized a rebellion of the Cossack
prisoners on Turkish galleys, and returned to his homeland. A famous duma emerged about his
feats.
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u3 HepoAH. ITo cAoBaM HAPOAHOM AYMBI, OH IIATBAECAT YETBIPE I'OAA TOMHACH B He-
BOAC Ha TYPELKHX IAACPAX H IATHACCAT YETBIPE TOAA CKPHIBAA IIPU CeOE CTAPHUHHYIO
XOPYIBb; HE IIOTHYACA €r0 KO3AaIIKUI AYX BO BCE 9TO BPeMsA HH Ha BOAOC; YCTOAA OH
IIPOTUB THUPAHCTBA WM HCKyILICHHH peHerara, Aaxa-DyTypAaka, BEDKAAA CYACTAUBBII
94c, 3aXBATHA B CBOM PYKH IaA€py, OCBOOOAHA TOBAPHUIIEH U BO3BPATHACA C HUMU HA
‘cBaTOpycCcKknil Geper’, k¥ kosakaM. [ToA 3TOH TOPKECTBEHHON CIIEHOH OOTOMOABLIIBI
HAITTH TTPOYUTAAN CTUXI:

Toral Kimka Camiiiano Ha gepaak (#74.1y6)) BUCTYyIIAE,
XpermaTy AABHIO KOPOTOB i3 KHITIEHI BHEMAE.
Pocnycrus, A0 BOAU HOXHAHB,
Cam HI3EHBKO YKAOHHB...
A IIOA IPYIIIIOIO KO3AKOB, CTOSAIINX Ha Oepery:
3a0pos, 3a0poB, Kirmko Camiiiao, rerbMane 3artopo3bKuii!
He 3arumyB ecu y HEBOAL, —

He 3arumernn 3 mamu, ko3akamu, Ha BOAil”>!-

3.4. Thus, in the recollection of the Ukrainian past to establish a link with the
events narrated, the authot’s voice intervenes to explain, specify and provide edifying
examples. Other times the connection of past and present is only hinted at, as in a
passage in chapter 3 where Lesja with the other pilgrims, for the splendour of her
young age is likened to Ol’ga Igorixa and her retinue®2.

In this insertion, as in many others, another important feature appears, which
receives greater emphasis in the Russian novel, ie. the idyllic treatment of the
Ukrainian past. This tendency is evident from the very beginning, and is made explicit
in numerous insertions (for instance, in the more detailed description of Cerevan’s
homestead in chapter 1), as well as in secondary details and authorial comments. As
has been noted, it goes hand in hand with Kuli§’s ‘xutirs’ka filosofija’3, here embodied

51 “Russkaja beseda”, 1857, 6, pp. 57-58. Cf. the corresponding Ukrainian lines: “bBys i
Cawmifiro Kirrxka, 1o i Aoci Ipo Horo criBaroTe K0O3api, AK BiH IIOIIABCh ¥ TyPELBbKY HEBOAIO 1
IUATACCAT YOTUPH POKH OyB Ha raAcpax y KafAaHAX, 32 3aMKaMH, AK Homy l'ocrroas aomomir i
cebe, 1 TOBApHCTBA IIBYBAPTACTA BUSBOAUTH 1 fK, Y3fBILIH Ty TaAepy, IPHUIIAUB AO KO32aKIB i
KOPOTBH XPEIlaTi AaBHI y KHIIIeHI KO3aKaM IIpHBi3 — He 3HeBakuB Koszanpkol caasm’ (Kulis
1998, 1. 64).

52 “Russkaja beseda”, 1857, 6, p. 39.

3 In Kulis’s concept of xutirs’ka filosofija (homestead philosophy) or xutorjanstvo, i.c. the
idea of the Ukrainian nation organized on the basis of the homestead (xufir), is couched his
vision and solution to the question of what constitutes the essence of Ukrainian nationality. At
the same time, the principle of xuforjanstvo was also an attempt at reconciling the antithesis of
statehood and anarchism, town and village (cf. also the chapter Xutorjanstvo i Evropa in Petrov
1929: 363-378).
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in the story of Petro and Lesja>. What is interesting in the Russian version is the fact
that this ideal is also expressed in other characters. Cf. for example the digression on
Sram’s peaceful life after his retirement from active military life:

[TocAe BOeHHBIX OYpb U ODILECTBEHHON ACITEABHOCTH B CAHE IIOAKOBHUKA, [IIpam
ITOATOOHA THIIHHY AOMAIIIHEH KU3HH. B caydae HAAOGHOCTH, OH IIOCBIAAA B ITOXO-
ABL CBIHZ, 2 CAM XO3SIIHAYAA HA CEHOKOCAX U ITOASX, CIKHBAA OAMHOKHM ITyCTHIH-
HUKOM B ITACHKE, 4 B IIPA3AHUKH MOAHACA C HAPOAOM bBory, u morom pacrmsaa ¢
CTapbIMH IIPUATEAAMI MCABL H HAAUBKI; AFOOHA H3PEAKA IIOCETHTH XYTOP TAKOIO K,
KAK M CaM, [TACHYHUKA, 3a0pOIICHHBIN B KAKOM HHUOYAb TAYXOM Oaiipake, 94TOOBI
ITOMSIHYTb 324 YaPKOH CTAPUHY; [...] CAOBOM — BEA TAKYIO *KU3HB, O KAKOH TOABKO
MOYKET MEYTATh KO3AK IIOA CTAPOCTH™

Even after Sram goes back to taking an active part in ‘making the history’ of
Ukraine, his ‘xutirs’kyj’ ideal is still present: this is particularly made clear in the
Russian version in his considerations on the difficulty of ruling the people, and on his
lack of envy towards tsars and rulers.

The change in ideological emphasis in the recollection of Ukraine’s past, which
Naxlik observes in reference to the last chapter, as we have already partly seen, is
spread throughout the novel. For instance, in chapter 6, the Russian version does not
have the first two paragraphs, which in the Ukrainian text express feelings of national
longing for the past greatness and glory under the Kyivan princes and then the
hetmans. These lines were clearly meant for the Ukrainian nationally conscious reader,
and witness to Kuli§’s emotional involvement with his national history, which is
absent in the Russian text: “XT0 06 TO MaB Take CAOBO IIHIIIHE Ad KPACHE, IIIOO TaK, AK
HA KapTHHI, 3MaAroBaB 1ol MoHactup lleuepcekuii? [11o6 xTo it He OyB i3poay B
Kuesi, Tak 1106 i TOH, YHTaro4YH, MOB OaduB Ha CBOI o4l Tii MypOBaHI Orpasd, Ty
BUCOYCHHY A3BIHHIIIO, Tii IIEPKBHU ITIA 30A0TOM Ta miA CKyAbIrTyporor Ce x TO BOHO
TaK TeIep; a POKIB ABICTI Hazaa Tpeba OYAO CAOBA THXOIO, IIOHYPOTO, OO PO3KA3ATH,
AK TOAL 3HAXOAMBCh MoHacTup Iledepcpkmit. Aaaock 1 HOMy B3HAKH OaThiBChKeE
AUXOAITTA. Beamka Imepksa, IO mnpommcaHa B Altonmcax ‘HeOecl IOAOOHOIO’,
3pyHHOBaHa OyAa IO BikHa. XOTb Ke KHA3b OaeapkoBud CumeoH0 mAHAB if 3HOB i3
PyiH, TIABKO A2A€KO i OyAo A0 cTapoaaBHBOI Aimotu. He Gyao Hi cpibaa, HI 30A0Ta,
1o Terep cife 1o Aaspi Bcroan; yce 6yA0 TOAlL yDoreHpko™>7.

5 Cf. V. Petrov’s conclusion about this: “3aaas IABAIHOT XyTOPAHCHKOI 3aCITOKOEHOCT],
o if sHaxoaaTs Ilerpo it Aecs, BapT BiAMOBHTHCA OA OOPOTHEOM OATHKIB 32 CAABY, r€TbMAH-
CTBO, DAraTcTBO 20O BEPX HAA BOPOTAMH, BIAMOBHTHCA OA XMEABHHIYHHH, AK 1 oA HopHoi
Paan” (Petrov 1929: 447).

% “Russkaja beseda”, 1857, 6, p. 10.

5 Kyivan prince of the fifteenth century, during the Lithuanian dominion. He was a
descendant of Algirdas, grand duke of Lithuania in 1345-1377.

57 Kulis 1998, I: 68-69.



134 Giovanna Siedina

4. To Kuli§’s many changes in his dealing with Ukrainian history and culture in
otder to address the two audiences (Ukrainian / Russian) pertains his conceptualization
of Ukraine within the framework of his loyalty to Russia.

4. 1. In order to give it a sound assessment, it is important first of all to recall the
goals that the author declared he had set himself in the epilogue. We read:

...5l JKEAAA BBICTABUTH BO BCEH BBIPASHTEABHOCTH OAHIETBOPEHHOH HCTOPUU
IIPUYHHBL TOAXTHYECKOTO HUYTOXKECTBA MAaAOPOCCUH U KAKAOMY KOAEOAIOIIIEMYCS
VMY AOKa3aTh, HE AMCCEPTAIINEIO, 4 XYAOKECTBEHHBIM BOCIPOU3BEACHHUEM 320BITOM
M HCKAKEHHOH B HAIIMX MOHATHAX CTAPHUHBL, HPABCTBCHHYIO HEOOXOAMMOCTD
CAHSAHHA B OAHO TOCYAAPCTBO FOIKHOTO PYCCKOIO IIAEMEHH C ceBepHbIM. C Apyroi
CTOPOHBI, MHE XOTEAOCh AOKA3aTh, YTO HE HHYTOMKHBIA HAPOA IIPHCOCAHHUACH B
norosure X VII Beka kK MOCKOBCKOMY HapcTsy. [...] oH mpuaas Poccun MHONKECTBO
HOBBIX, 9HEPIUYECKUX ACATEACH, KOTOPBIX BAMAHHE HE MAAO CIIOCOOCTBOBAAO
Pa3BHTHIO TOCYAAPCTBEHHOM CHABI PYCCKOIO HAPOAQ; OH, HAKOHEL, IIPUIIIEA B CAU-
HOIIAEMEHHYIO U CAUHOBEPHYIO eMy POCCHIO ¢ A3BIKOM, HOTaTEIM COOCTBEHHO eMy
IIPHHAAACIKAIIIME AOCTOHMHCTBAMI, KOTOPBIE B OYAYILEM, CBOCHAPOAHOM 00paso-
BAHUH AUTEPATYPHI AOAKHBI YCOBEPIIEHCTBOBATh OPraH PYCCKOIO YyBCTBA H PyC-
CKOM MBICAIS,

Although already Kuli$’s contemporaries thought that the statement that one of
the goals of his novel was to demonstrate the necessity of the unification of Ukraine
with Russia was more an argumentum ad censuram, rather than his main intent, it
nevertheless quite faithfully reflects Kuli§’s vision of Ukraine’s political existence. His
attitude toward Russia in his many historical works and reflections was ambivalent,
and changed with time: on one side he saw in it the predominance of its Mongol-Tatar
and Finno-Ugric remnants and influences, on the other (starting with Peter’s reforms)
the progtessive assimilation of the acquisitions of European culture. In the develop-
ment of his historical views the later rejection of the idealization of the Cossackdom
(which he saw as a product of Turkish and Tatar influences) went hand in hand with
the appreciation of the historical role of Peter I and Catherine 1I in his later years for
their Europeanization of Russia and for Catherine’s subjugation of the wild Zaporo-
zhian Si¢®. In spite of the many apparent contradictions of his historical and socio-
political views, Kuli§ never expressed the idea of a separate existence of Ukraine from
Russia. His view of a political unity of Ukraine and Russia, of a ‘dvojedyna Rus”,
however, did not exclude Kuli§’s bitter attacks on Russians for their lack of knowledge
and recognition of Ukraine and the Ukrainian ‘soul’, and for their disinterest in all
things Ukrainian®.

Kulis presents his conceptualization of the future of Ukraine through the mouths
of Somko and Sram in the conversation that the two have while in Kyiv, where
Somko discloses his plans for Ukraine. The discrepancy between the two versions says

38 Kulis 1969: 499.
% Cf. Naxlik 2000.
00 Cf. Sevel’ov 1983: 23, 27.
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a lot about how Kuli§ adapted to the expectations of the Russian reader (and the
Russian censor), and his attempt to show political loyalty. Thus we read in the
Ukrainian text:

— ...OcCP XOAIMO AHIIT AO APXUMAHAPUTH, AO HAIIOTO IOopaAHnKa. I'isean®!, 6arTpky,
TEIep y HAaC TaKUil TOAOBATHI YOAOBIK, AK KOAMCH OyB Mormaa. ITorosopumo 3
HUM Ae 11po 1m0 3 Laasupkux nyakris®. He aypers Oy Buroscpkuid, 1o Harmcas
iX, TIABKO AYpPEHb, IO 3’AKIIABCH 13 AfXaMH. 3 ASXAMH B KO32KIiB BOBIKU-BIYHI AaAY
He byae. Un rapasa, um Herapasa, a 3 MOCKaAeM Ham Tpeba ykrymi xurn. Ce Bixe Tak,
GaTbky!

— Oft, cunky! — kaxe Ilpam. — Posnroxaan mu temep AoGpe Oofp Aa BOEBOA
MOCKOBCBHKUX!

— Ce, GarbKy, K AO 4OAOBiKal A MOCKAAB HAM PIAHIIINI OA AfIXa, I HE CAIA HAM OA
HOTO OAPUBATHCH.

— bBor fioro 3nae! — kake, sauxnysrm, [LIpam. — Mosxke, BoHO Tak OyAe i Ayade 3.

And in the Russian novel we read:

— IToiiaem-xa k oty MuHOKeHTHIO 'H3€AFO; Y HErO pasyMHAs M TOAKOBAA FOAOBA.
[ToroBopum ¢ HuM KO€ PO 9TO 13 L'aasuckux nyHKTOB. He Aypak Obia Boiroscxkuii,
YTO XAOIOTAA O THIOIPAHAX H AKAACMHAX; TOABKO XYAO CACAAA, UTO CAPYIKUIACH C
[Moaskamu. C IToAsikamu y Hac BO Bekd BedHble AaAy He OyAer. bes Mockaas Her
Ham kuTeA Ha cBere: Asaxm, Typkm, Tartape mcTpebAT, mepeBepHYT HAC K BEPXY
AHOM. OAH MOCKaAb cOepeReT HaM 1 UMA PYyCCKOE, B BEPY IIPABOCAABHYI0,

— Oi1 comaky! ckasan [pam: — pasHroxaam Mel Terepb AOOpe OOApP Aa BOEBOA
MOCKOBCKHX!

— Ce, bamwry, ax do woa06ika, OTBedaA TeTMaH; — 2 Mockaap Ham Oamxe Asxa, U He
CAGAYET HaM OT HErO OTPBIBATHCA.

— Bor ero suaer! rosopua B pasaympn [pam; MozkeT, OHO Tak u Aydiie Oyaer.

The Russian fragment not only contains omissions compared to the Ukrainian;
its whole tone is different and altered. Mohyla is not mentioned because he, with the
creation of his College (later Academy) and his literary-cultural activity, could be seen
here as representing the Latin-Polish influence in Ukrainian culture. Thus he would
undermine the authot’s intention to deepen the Polish/Russian polarization, in which

61

Inokentij Gizel” (ca. 1600-1683), Ukrainian cultural and religious activist. After having

completed his studies at the Kyiv Mohyla College, he studied abroad. From 1645 he was
professor and rector at the Kyiv Mohyla College, and from 1656 archimandrite of the Kyivan
Cave Monastery. He supported the aspirations of the Cossack starfyna for autonomy.

62
63

See footnote n. 6.

Kulis 1998, 1: 79.

The bold face is mine.

“Russkaja beseda”, 1857, 6, p. 86.
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the former was associated with the negative pole. As for the following phrase, the
change in the Russian text compared to the Ukrainian completely deprives it of its
essence, and divests it of much meaning. The political significance for Ukraine of
hetman Vyhovs’kyj and of the Treaty of Hadja¢ is reduced to his plans for setting up
schools and printing presses®. In this way Kulis’s support of the provisions of this
treaty (through Somko’s words), as a way for Ukraine to coexist with Moscow on
equal rights, loses its ‘politically subversive’ potential, and becomes a neutral statement
on the importance of spreading culture in Ukraine. Although the treaty was never
implemented, recalling its articles as the goal toward which Ukraine should strive,
constitutes an open declaration of the author’s ‘political’ agenda. In other words,
Kulis, through Somko, is postulating a federative State with Russia, where Ukraine is
to enjoy great autonomy and equal rights with the other partner(s). The necessity for
Ukraine to stick together with Russia is expressed with much more conviction in the
Russian text than in the Ukrainian. While in the latter there is a sense of a historical
‘compromise’ that Ukraine has to accept, whether it is good or bad (“uu rapasa, un
merapasa”) (and Sram’s sighing suggests that the ‘bad” prevails over the ‘good’), in the
Russian version this conviction is expressed with much greater intensity, and it is
accompanied by the reasons for it: “bes Mockaas HerT Ham xuThA Ha cBere: AAxw,
Typxu, Tarape uctpedaT, HepeBepHYT HAC K Bepxy AHOM . Again, the confessional and
national motives are associated in one. In this respect, a few lines further in the
Russian text the author adds a comment to this effect when the group gathered at
Somko’s residence drinks to the future of an undivided Ukraine and to the Orthodox
tsar: “/AMKOBAAM OT BCETO CEPALA, IIPCABHAS BIIEPEAH MHOIO XOPOIIETO AAf BCETO
IIPaBOCAABHOTO Mupa” ¢’

Sram, who has longer political experience, voices his doubts. Instead, the self-
confidence with which Somko asserts his political plans is one of the signs that he is
bound to fail. To this contribute in great measure his pride, his lack of political
acuteness and his shortness of sight. His being a “living code of knightly virtues”¢8
pootly masks lack of determination in carrying out his plans to the end. He is not apt
to rule, and the final sacrifice of his life does not bring any good to Ukraine, while
Sram’s offering of himself saves the inhabitants of Pavolo¢ from the wrathful revenge
of Teterja. Indeed, in the Russian conclusion, the author makes it clear to whom his
sympathies go, where he states: “Illpam A0 KOHIIA OCTaACA IepoeM, KAKHX OBIBA€T
MaA0”%,

% One of the provisions of the Treaty of Hadja¢c was indeed the establishment of as
many schools and printing presses “as were necessary”, as well as two universities; however,
this was clearly not the most crucial point (cf. also Subtelny 1994: 144).

67 “Russkaja beseda”, 1857, 6, p. 87. It is worth noting that in the 1855 manuscript text
there is no mention of the tsar within this toast (cf. Petrov 1929: 441).

08 “KHIICh XOAMYUI KOACKC AHIapchkux decHOT (Zerov 1977: 207).

0 “Russkaja beseda”, 1857, 7, p. 117.
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4. 2. The change in the ideological accents, and the tendency to ‘measure the
tone’ is even more marked in the conclusion. In the Ukrainian text Kuli§ confers a
poetic aura to the Ukrainian past, accenting the nobility and the glory of the historical
deeds of the “mmporo xozaparorn i moma, Isana [llpama [TaBoaouskoro, i cAaBHOrO
pumaps Comka Ilepescaascpkoro”, who “He BPaAMBIIH HIYOIO CYIPOTHB AHXOI
YKPaiHCBKOI AOAL, TTOAATAM OA OE33aKOHHOIO Meda ITAHOBHHMH TOAOBAMH. XOTb e
BOHH 1 IIOAATAH TOAOBAMHE, XOTb 1 BMEPAH AFOTOIO CMEPTIO, Ad HE BMEPAAQ, HE IIOAATAL
ix caaBa. Byae Ix caaBa cAaBHA ITOMDK 3EMAAKAMH, IIOMDIK AITOIFICAME, ITOMDK yCiMa
posymuumu rorosamu”’ 0. On the contrary, in the Russian text the Ukrainian past is
devoid of any aura of glory, and is presented simply as a sequence of facts: “Ilouru B
TO e Bpema kasHuAaum B bopsme Comka m Bacrory. VX mpuBepiKeHIIBI COCAQHBI B
CCBIAKY. DpyxoBemxuii OBIA BCEeMOIYIN; YKpanHa IIPHYHBIAQ; BCEC TPEIICTAAO HOBOM
CTAPINNHBL KO3AITKOM; 3aITOPOIKITEL BE3AC PACIIOPMKAAUCH UYKOIO COOCTBEHHOCTBIO,
KaK cBOero. TakoBa-TO OBIAA Ta XBaA€HAfA, IIOITHYECKAs M TICPOUCKAA CTAPHHA, O
KOTOPOM MHBIE TAK IIPOCTOAYIIIHO B3ABIXAOT! 771,

This last sentence in the Russian conclusion, as it has been noted, represented a
‘concession’ to the censors of the III Department of the tsarist secret police. In fact,
in 1847 the censors of the 111 Department, having read the first chapters of Corna rada
published in the journals “Moskvitjanin” and “Sovremennik”, had criticized the fact
that the feats of Ukrainian Cossacks were presented there in an exaggeratedly glorious
light’?. They expressed a similar opinion with regard to Kuli§’s works Knyha o dilax
narodu ukrajins kobo, Povest’ ob nrkainskom narode, the poem Ukrajina, the historical novel
Myscajlo Carnysenko™. In view of these facts, Kuli§’s “political correctness’ in his Russian
version of Coma rada becomes understandable: here Kuli§ strives to say as much as he
can. Indeed, it is not devoid of meaning that the epigraph to the last chapter, called
“narodnaja duma”, contains a glorification of Cossack history. Thus, without
apparently showing his own emotional involvement in the Cossack past, Kuli§ uses a
mediated way to pass on his message. Cf.:

70 Kulis 1998, 1: 170

7 “Russkaja beseda”, 1857, 7, p. 117.

72 Cf. the following literal comment: “...aciictByror noakosHuk Illpamko u apyrue,
6oAce B OOBIKHOBEHHBIX CAyYaax usHU. Ho MEUMOXOAOM roBopurcsa 0 HabGerax MaAOPOCCHAH

113

KAK O BAXKHBIX BOMHAX, O HAE3AAX KA3aKOB Kak OBI O PHIIapCTBe, CAOBOM, y Kyamima m 3aech
MaAOPOCCHICKIE Ka3aKu IIPEACTABAAIOTCA B IpeyBeamdeHHON caae”. However, since all the
glorious deeds of the Cossacks were directed against Poland, and not at all against Russia, the
comment concluded that Coma Rada does not contain “s cebe mmaero ITOAO3PUTEABHOTO
(Hlyz’ ez al. 1990, 11: 44).

73 “B 9THX COYHHEHHUSX OH C BOCTOPIOM OIIMCHIBAA AYX IIPEKHEIO KA3a4eCTBA, HAC3ABI
rafiAaMakoB U300paKAA B BHAE PHILAPCTBA, IIPEACTABASA HCTOPUIO MAAOPOCCHUSAH €ABA AU HE
3HAMEHHTEE BCEX HCTOPHIi, CAABY 3TOrO HAPOAA HA3BIBAA BCEMHPHOIO, IPHBOAUA IIECHH
VKPAFHCKHE, B KOTOPHIX BEIPAKAETCA AIOOOBb K BOABHOCTH, HAMEKafd, YTO 3TOT AyX HE
ITPOCTBIA 1 AOCEAE TaKKe U B Maropoccusanax’ (Ibid.: 80).
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IToAsirAa KO3aI[bKAa MOAOAEIIBKA TOAOBA,
SIx o BiTPY Ha CTemy TpaBa;

CaaBa He BMPE, HE IIOASKE —

Purapcrso kosarpke BCAKOMY posKaxke ',

At the same time, in the conclusion, through the figure of Petro, the author’s
ideal of a peaceful life in the xu#iris enhanced in the Russian text. Here Petro’s plan to
enlist among the Zaporozhian Cossacks and fight for the Christian faith, of which we
read in the Ukrainian text, does not appear. Even more remarkable here is that
through Petro’s reflection, the ideal of a life distant from the military ‘glory’ of
Zaporoz’e appears to be the ideal even of the one who should be the most removed
from it, Kyrylo Tur, who with his comrade departs for the Black Mountain. Cf. the
Ukrainian and the Russian versions: “OAIpaBHBIIIE 110 TAHOTIEBI IIOXOPOHH, IIOIAA-
KaBIIH Ta IOXKYPHBIIHUCE, [lerpo HeaoBro sarassch y [laBoaoui. Aymas Oys mmitn Ha
3amopoIKE 1 PO3IIPOAAB yCe CBOE AOOPO, Aa AIKOCH 1 3BepHYB MuCAl Ha Kuis. Omu-
HUBCH KO34aK KOAO Xmapurra”; “Ormpass cCKOpOHYIO TPHU3HY IO cBOeM oTIe, [letrpo
He AOATO ocraBasca B IlaBoroun. Kax Hu rayboka OBIAa €IO CBIHOBHSAS TOPECTB, HO
OHA ITOTAOTHAA HE BCE €r0O IyBCTBA; OECIIOKOHCTBO 00 yIacTH ACCH CHABHO TOMHAO
ero Aymry. EmMy kak-TO He BEPHAOCH, YTOO OH HHKOIAAZ OOABIIIE HE YBHACA ee. [..]
Kopotko ckasare — oH Belexaa u3 IlaBoaoum m HampaBHAca HpAMO K XMAapHIIY,
IIOYTH B IIOAHOH YBEPEHHOCTH, ITO ero Aecs tam’ 70,

5. In conclusion, with his Ukrainian Coma rada Kuli§ achieved what no one had
even attempted before: to create a novel dealing with the history of Ukraine in its
national language, a language that displays a wide-ranging expressive potential, and
whose richness, incisiveness and conciseness are still enjoyable today. Indeed, the
linguistic gap with the not abundant literary output of Ukrainian prose of Kuli§’s
predecessors is manifest. The main novelty of the language of Coma rada resides in the
fact that, despite being formed on the basis of the vernacular, it embraces all strata of
society. Its amplitude and stylistic variety derives from the combination in it of the
language of ancient chronicles, folk literature, the conversational intonation of the
daily spoken word, and archaic Biblical elements. These different linguistic
components are merged harmoniously by Kulis’s fine linguistic feeling, which
endowed the language of his Ukrainian novel with breadth and subtlety of expression,
qualities that the Russian novel does not possess.

With his Russian Cora rada Kuli§ presents the readers with a novel that oscillates
between an idyll, a historical chronicle and an ethnographical survey. From a stylistic
point of view, the work is far from being homogeneous. This is clearly visible in the
numerous expressions left by the author in Ukrainian and often underlined in italics or
by the simple use of Ukrainian prepositions and lexicon (cf., for instance, the frequent

]

4 “Russkaja beseda”, 1857, 7, p. 117.
Kulis 1998, 1: 170.
6 “Russkaja beseda”, 1857, 7, pp. 117-118.
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use of ko/y instead of kogda). In spite of these and other flaws, of which the author was
aware, the work achieved his goal of giving a vivid picture of a people that contributed
so much to the creation of the Russian state and whose history, customs and
traditions did not deserve to fade into oblivion or to be confined to the sphere of low
culture.

His adaptation to the expectations of a Russian audience, as we have seen, is
clearly perceivable in the conceptualization of Ukraine’s existence within the frame-
work of the Russian Empire. The author said as much as he could, taking into account
his arrest in connection with the Brotherhood of Saints Cyril and Methodius. If we
were to put it in political terms, we would say that he is postulating a Federation with
Russia, in which Ukraine is acknowledged as having an autonomous cultural and
spiritual role. At the same time he is very subtly expressing his doubts on the real
possibility of a common existence in which Ukraine enjoys great autonomy (cf. for
example Sram’s words on Russian boyars quoted earlier). From his meticulous study
of Ukrainian history he was well aware of Russia’s centralizing and autocratic
tendencies. Cf. his article entitled Herceniv “Dzvin” (1869), where he comments nega-
tively on Moscow’s centralizing tendency, clearly manifested in the suffocation of the
federative principles in the republics of Pskov and Novgorod.

On the other hand, Kuli§ acknowledged that Ukraine was not ready to create a
state organism of its own. And this he shows quite effectively in Coma rada. Ukrainians
still had too little knowledge of their history, their language and their traditions to be
nationally aware of their distinctiveness as an autonomous and worthy subject of
world history. Hence the goal that Kuli§ set himself to fill this gap. In this sense we
could say that Kuli§’s Coma rada certainly constituted an important step forward in this
direction.

Bibliography

Hlyz’ et al. 1990 LI Hlyz’, M.I. Buty¢, O.O. Franko (eds), Kyrylo-Mefodjjivs’ke
tovarystvo, 1-111, Kyjiv 1990.

Hrabovy¢ 1996: H. Hrabovy¢ [G. Grabowicz], Do pytannja pro  krytyine
samonsvidomlennja v ukrajins’kij dumei XIX stolitta: Sevienko, Kulis,
Kostomarov, “Sucasnist”™, 1996, 12, pp. 90-94.

Grabowicz 1992: G. Grabowicz [H. Hrabovy¢|, Ukrainian-Russian Literary Relations

in the Nineteenth Century: A Formulation of the Problem, in: Peter ].
Potichnyj ez al. (eds.), Ukraine and Russia in Their Historical
Encounter, Edmonton 1992, pp. 214-244.

Grabowicz 2003 G. Grabowicz [H. Hrabovy¢|, Besween Subversion and Self-Assertion:
The Role of Kotliarevshchyna in Russian-Ukrainian Literary Relations,
in: A. Kappeler, Z. E. Kohut, F. E. Sysyn, M. von Hagen (eds.),
Culture, Nation, and Identity. The Ukrainian-Russian Enconnter (1600-
1945), Edmonton-Toronto 2003, pp. 215-228.



140 Giovanna Siedina

Huljak 1997: A.B. Huljak, Stwunoviennja ukrajins’kobo istoryénobo romann, Kyjiv
1997.

Ivaskiv 2000: V. Ivaskiv, Do pytannja pro xudoinju koncepciju romann P. Kulisa

Kulis 1969:
Kulis 1998:
Luc’kyj 1983:

Luc’kyj 1984:

Luc’kyj 1989:
Naxlik 1988:
Naxlik 1989:
Naxlik 1997a:

Naxlik 1997b:

Naxlik 2000:

Naxlik, Fedoruk 2000:

Nejman 1927:

Petrov 1929:

Poxyla 2000:

Sevel’ov 1983:

“Corna Rada”, in: Pantelgmon Kulis. Materialy i doslidgennja, 1 viv-
New York 2000, pp. 41-54.

P. Kulis, Vybrani tvory, Kyjiv 1969.
P. Kulis, Tovory v dyox tomax, 2-he vydannja, Kyjiv 1998.

G. Luckyj [Ju. Luc’kyj], Panteleimon Kulish. A Sketch of His Life and
Times, New York 1983.

G. Luckyj [Ju. Luc’kyj| (ed.), Vybrani lsty Pantelejmona Kulisa
uikrgjins’koju movoju  pysani, Introduction by G. Shevelov [Ju.
Sevel’ov], Toronto 1984.

Ju. Luc’kyj (ed.), Sami pro sebe. Avtobiiohrafyji vydatnyx ukrajinciv
XIX-ho stolittja, New York 1989.

Je. Naxlik, Ukrajins’ka romantyéna proza 20-60-x rokiv XIX st., Kyjiv
1988.

Je. Naxlik, Prosvitytel’s'ki ideji v xudosn’o-istoriosofs'kij koncepeiji P.
Kulisa, “Radjans’ke literaturoznavstvo”, 1989, 8, pp. 37-44.

Je. Naxlik, Ukrajins ko-rosijs’ka dvomovnist’ un tvoréosti Pantelejmona
Kudisa, “Vitcyzna”, 1997, 1/2, pp. 136-142.

Je. Naxlik, Probleny Ukrajins’koji dergavnosti i zasobiv borot’by za
nacional’ne samontverdzennja ukrajins’koho narodu v politiko-istoriosofs kif
konceociji P. Kulisa, in: Puljuj — Kulis. Podyygnyky Naciji, Kyjiv 1997,
pp. 66-87.

Je. Naxlik, Ukrajina mig Sxodom i Zaxodom, Azieju i Jevropoju: pohljad
Pantelejmona Kulisa, in: Pantelejmon Kulis. Materialy i doslidgennja,
Lviv-New York 2000, pp. 13-40.

Je. Naxlik, O. Fedoruk (eds.), “Okolo polustoletija nazad: literaturnye
vospominanija” P.O. Kulisa, in: Pantelegmon Kulis. Materialy i
doslidzgennja, 1.viv-New York 2000, pp. 105-156.

B. Nejman, Kulis i Val'ter Skott, in: Pantelejmon Kulis. Zbirnyk prac’
komisiji dja vydavannja pamjatok novitn’oho pysmenstva, ed. S. Jefre-
mova, Ol Doroskevyca, Kyjiv 1927, pp. 127-156.

V. Petrov, Pentelymon Kulis u p jadesjati roky: $yttja, ideolohija, tvoriist’,
I, Kyjiv 1929.

L. Poxyla, Ranni istoryini tvory Kulisa “Ukrajina” i “Knyba o dilax
narodn  ukrajins’koho i slavnobo vijs'ka kozac’koho zaporizjoho”, in:
Pantelejmon Kulis: Materialy i doslidgennja, 1. viv-New York 2000: 93-
102.

Ju. Sevel’ov, Kulisei lysty i Kulis v bystax, “Suéasnist™, 1983, 12, pp.
7-38.



A Russian and Ukrainian Historical Novel: Pantelejnron Kulis's Corna Rada 141

Subtelny 1994: O. Subtelny, Ukraine: A History, Toronto-Buffalo 1994.

Zerov 1977: M. Zerov, Lekdji z istorji ukrajins’koji literatury (1798-1870),
Toronto 1977.

Abstract

Giovanna Siedina
A Russian and Ukrainian Historical Novel: Pantelejmon Kulis’s Corna Rada

Corna rada by Pantelejmon Kuli§ is widely recognized as the most important Ukrainian
historical novel. It was written and published in 1857, in both Ukrainian and Russian. This
analysis of the differences between the two versions — and especially of their diverging ideo-
logical accents — highlights the dual allegiance felt by mid-nineteenth century Ukrainian
intellectuals to an all-Russian (imperial) culture and to local Ukrainian patriotism. At that time,
Ukrainian writers did not consider the two allegiances mutually exclusive, and they wrote their
literary works in both Russian and Ukrainian. In spite of this, the history of the composition of
Corna rada is indicative of the growing awareness of a bond between a common linguistic code
and the transmission of a shared past, historical and folk traditions, and common cultural-
emotional values. In this sense, the Ukrainian Corma rada is a landmark in the formation of
modern Ukrainian literature and literary language, as well as in the gradual shift of Ukrainian
literature to a monolingual basis.



