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How to Behave at Home and in Society:
Karion Istomin’s Domostroj and Its Possible Sources

Along with the well-known 16th century Domostrgj, there is, in Russian literature,
another Domostroj, probably less known, written by Karion Istomin! in the second half
of the 1690s. The title Domostroj was not chosen by the author himself, but by the first
editor of the treatise (Byckov 1862: 126), who had probably in mind Sil'vestr’s
Domostrgy. Later, SN. Brailovskij, the first scholar to write a monograph about Karion
Istomin, published passages (Brailovskij 1902: 268-273) of the treatise from the text
found in the manuscript volumes?2. If Brailovskij highlighted the ideological context in
which Karion’s Domostrej was written — that is, the beginning of the Enlightenment,
and a rising need for social changes and for the diffusion of new ethical and social
values — he also suggested, less correctly, that Domostrgj could be seen as a sort of
autobiographical work reflecting Karion’s family social status of “znatnye ljudi”
(Brailovskij 1902: 7).

The treatise consists of 14 untitled stanzas?, concerning children’s behaviour in
different situations. In the first stanza the author invites children to behave themselves
well and to study, if they do not want to be punished (“Kro me paaeer, He AeraBmn
aerutcst / 32 GezumnucTBO ToM m Omtm roamtcs”). The 2nd, 3rd, and 4th stanzas
concern children’s behaviour at home: their activities during the day, at what time they
should wake up and so on. The 5th stanza is about how to behave “vne doma”
(outside). Stanzas 6, 7, 8 are about lunch and the proper things to do while eating.
Stanzas 9, 10 and 11 concern afternoon and evening and invite children to go to bed
eatly and not to waste time in bad companies. The 12th stanza gives some pieces of
advice about how to blow one’s nose and how to sleep properly, and things like that.
Stanza 13 concerns children’s games. The last stanza is a conclusive moral statement,
in which Karion advises children to follow his teachings.

Brailovskij (1902: 268) showed that the comparison between this treatise and the
16th century Domwostref was not very convincing: other sources had to be investigated.

! Karion Istomin (1640-1718 or 1722), monk of the Cudov monastyr’, pisec, ec and finally
smotritel’” (director) of the Pecatnyj Dvor. About his life and works see Sazonova 1993 and
Cotta Ramusino 2002.

2 See GIM, Cudovskoe sobranie, N 302, £f. 49-50y.

3 We follow the text published, on the basis of the manuscript in Crdovskoe sobranie, N
302, by A.M. Pancenko (1970: 206-211).
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Alekseev’s article about Erasmus’ fortune in Russia in the 17th century marked a
turning point in scholarly research on the subject. In his essay, the philologist
convincingly demonstrated that Gragdanstvo obylaev detskich — an important treatise
about children education circulating in several copies in 17th century Moscow Rus’ —
was not an original work, but a translation from Erasmus (De civilitate mornm puerilinm)
done by Epifanij Slavineckij (Alekseev 1958: 255-330). Following this up, and also
taking into account that Karion knew and worked with Epifanij’s pupil Evfimij
Cudovskij and that the ideas of Grasdanstvo were to a certain extent relevant to
Karion’s interests already in the early *80s, a few years later Agarkova suggested that
Karion’s Domostrgj might be considered a “perelozenie” of Gragdanstvo* (Agarkova
1967: 109-110). A closer comparison of the two works reveals considerable dif-
ferences as to structure and form itself: Gragdanstvo obycaev detskich is a long treatise in
the question-answer form>, consisting of an introduction and eight chapters (the first
without title followed by “O odéjanii”, “O nravach v crkvi”, “O beséde”, “O nravach
na srétenii”, “O obycaech vo uciliséi 1 kako slusati ctenija”, “O igranii”, “O lozi ili
loznic€”) for a total of 163 questions, whereas Karion’s Domostrej is a short com-
position in verse concerning just some points of children’s behaviour. Anyway, let us
compare the similar passages:

Grazgdanstvo Obycaey detskich © Domostroy 7

83) B. Kaxo orpoxk croa yerpoutn mmar.  OCMOTPETH CTOA, CKATEPTD OCAY . CAATH,

/ XA A AJKUIT pea p
O. Crateprs. GBAYIO IIOCIEAET: COCYAO- 6X €0, COAb U _AJKHIIBL, TAPEAU COOPATH
mocTaBky mocpeAb moAokmT Tasepm ©)
[IpHUHeCceT

86) B. Kaxo Tpe6h ectp croaa cobparn Co crora cobepu BCAKBI HA HEM BEITIBI

®

eanHOIIM MHOrO Aabel abrume wpes

mbpy

* A copy of Gragdanstvo is present in Karion’s manuscript volumes of GIM, Uvarov
sobranie, N° 73, f. 73-93v.

5 Erasmus’ treatise was widespread in 16th and 17th century Europe in the question-
answer form, to which it had been reduced by Hadamarius, and in this form it was also known
in Russia, where it arrived, probably, through Poland (Cislenko 1978: 5-17).

¢ Quoted from Bus (1918: 33-57).

7 Pancenko 1970: 206-211. In brackets the numbers of the stanzas.
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110) B. Aocrour Am mo Bcemy Garoay U me pasrpebait ma 6arose pykoro (7)
DVKAMH DHITH...?

149) B. Kus urper sanosbaanss: cye? Kocimur 1 _KapIel B ACHBIU BO3OpAHUTH

mague B BoAb.

150) B. Kaa e y6o ympaxmennsa cyre — Mrpa sxe aerem mpuamanas Oyam (...) Me-

gecrHad u Abrem npuawanas. YUK I KyOaph, FOPOAN 1 KACTKH...(13)

YKEHCTBYET TBOPUTH OTPOK.

160) B. B mawaab wro mmate mamsT- B mocream yaBl cpaMHBI mprkpbBait, / U
CTBOBATH OTPOK B AOKHHUI'E CBOEIL crm Ha OOKax, 9ecTHO BesAe ObBail. (12)

O. (...) HHYTO e He OOBYAll HO HUYTO-
e Oe3CTBIAHO COTBOPHT (...)

162) B. Kaxko AOAKEHCTBYET ClIATH ACIIH
OTPOK.

O. (...) meppbe Ha npassit Gox

If it is indeed undeniable that there are instances of correspondences (see examples
underlined with dots) — probably justified by the fact that Karion himself had a copy
of the treatise® — it is nevertheless my opinion that Gragdanstvo could hardly be
considered more than an inspiration, or, at least, only one of the possible sources.

Among the pedagogical treatises of the time, one should not forget Praecepta
Morum, a small work on child education written by the Czech pedagogue Jan Amos
Comenius and published in 1653. The Soviet scholar Medynskij tried to demonstrate,
although not convincingly enough, that Praecepta Morum was the source for Gragdanstvo
obyéaev detskich’. Doing so he highlichted an extremely relevant question, that is, to
what extent Praecepta can be considered “original” or rather one of the several
imitations of Erasmus’ work (Elias 1988: 168 and Revel 1987:130-131). At the same
time he introduced another issue: to what extent were Comenius and his works known
in Moscow Rus’? The only existing monograph concerning Comenius’ presence in
Russia, it is Cuma’s work (Cuma 1970), which reconstructs Comenius’ influence from
around the middle of the 17th Century to the end of the 18th .

As the Czech scholar (Cuma 1970: 16) has pointed out, we find Comenius”
traces both in the Katalog slavjanorossijskim rukopisjam (pogibsim v 1812 godn) professora

8 See GIM, sobranie Uvarova, N° 73, ff. 73-93v.
9 For further discussion see Cuma (1970: 23).
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Bauge |Professor Bauge’s Catalogue of Russian Manuscripts destroyed in 1812], where under
No. 27 we read Komeniev mir v licach'®, napelatanny na pjati jazykov, 1679. Na poljach
napisan k tomu rossijskij perevod rukojn togo e vremeni, v Cetvertku'!, and in Otlov’s preface
to Biblioteka Moskovskoj Sinodal’noj Tipografii (Cast’ I — rukopisi, vypusk 1, sborniki, Moskva
1896, NN 3182-4036), which lists 854 Latin books, among which there are, of course,
some Comenius’ works. Most of them belonged, according to Orlov, to Simeon
Polockij, Sil'vestr Medvedev and Dimitrij Rostovskij.

The Library of the Russian Archive of Ancient Acts (RGADA) is indeed a
precious source: in his work Cuma quoted one copy of OSP (Niirnberg edition, 1682),
under shelf-mark “CT3877712. It is a bilingual edition, Latin and German, with white
sheets inserted for pupils” exercises (Cuma 1970: 16), which probably belonged to the
monk German. The marginalia still present on the pages of these books (translation of
words from Latin into Church Slavonic) clearly show that they were used as school
material. According to Cuma (1970: 17) a similar copy of OSP in four languages “Latino-
Gallico-Germano-Polonice”, but edited in Bregae Silesiorum in 1667, is now in S.
Petersburg, at the Library of the Academy of Sciences (BAN). Since the publication of
this monograph, in 1970, RGADA Library has undergone a thorough reorganization
and ancient books, until then hidden in dusty trunks, have been taken out and inserted
in the catologue. As a result, another edition of OSP (Nurnberg 169813) can now be
added to the copy quoted by Cuma (Nurnberg 1682). In addition to that, there are
several editions of Januae Latinitatis Vestibulum' and one copy, which belonged to
Silvestr Medvedev, of Aureae Januae Linguarum reserata sive Seminarii, edited in Hamburg
in 1635'. Another edition of Januae, London 1685, is in ORI (Otdel Redkich Izdanij),
under N 2920.

In addition to the tangible presence of Comenius’ books in Russian libraries and
archives, and as a consequence of it, there is another, even more significant, presence
which needs further enquiry: the influence of Comenius’ thought on Russian works of
the second half of the XVII century, that is to say, mostly on Simeon Polockij’s,
Sil'vestr Medvedev’s and Karion Istomin’s writings.

Scholars!® have underlined how, both in Obed dusevnyj |Spiritnal Dinner| and Vecerja
dusevnaja |Spiritual Supper], Simeon devoted great attention to education. Demkov first
tried to point out Simeon’s contribution to Russian pedagogical thought but without
identifying its sources. In a later article the scholar seemed to identify John Locke as a
possible source, which is, indeed, extremely unlikely. Rodnikov (1913: 231-245) went

10 Orbis sensualinm rerum pictus (from now on OSP).

11 As the title itself suggests, the manuscript was burnt in the big Moscow fire in 1812,
so we can only guess at this “Russian” translation.

12 New shelf-mark: BMST/in. 2009.

13 BMST/in. 2010-2020.

14 BMST/in. 1814-1816. These books should correspond to the 11th Leipzig edition,
although the date cleatly written on the frontespice is 1604.

15 BMST/in. 1817.

16 See Cuma 1970: 17-19.
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further on and showed that the most likely source was Comenius’ Didactica Magna
(DM)V7. The concepts found both in Vetrja and Obed, of course, were not new, and
go back, in most cases, to Plato and Aristotle, and although they are present both in
Simeon and in Comenius it is not possible to infer that Simeon’s source was Comenius.

As far as Karion is concerned, it is indisputable that Comenius was part of his
readings. Before going back to Domostro, 1 would like, to begin with, to compate some
passages concerning education from Comenius (both from OSP and DM) with some
from Karion Istomin. The first passages from Karion Istomin ate taken from his
Bukvars.

Comenius

Karion Istomin

Descriptiones sunt partium Picturae expli-
cationes, propriis suis appellationibus ita
expressae [...] Qui talis Libellus, tali hoc
apparatu, serviat, spero: Primum, ad allici-
endum huc Ingenia, ne sibi crucem in Schola
imaginentur, sed delicias. Notum enim
est, Pueros (ab ipsa propemodum infan-
tia) picturis delectari, oculosque his spec-
taculis libenter pascere!®.

Literarum Lectioni facilius quam hactenus ad-
discenda, stratagema suppeditabit: praesertim

HOA BCAKUM KE€ ITMCMCHEM, PAAM AXO-

Ges3Haro CO3€EPIAHNA OTPOYATOM yda-

IIBIMCA ITPEAAOKEHBI BUABL BO VAODHOE
3BaHUE B CKAaAB: A2 9TO BHAMT, cue U

HA30BET CAOTOM TIHCMEHE AocToAbrHaro
Havyepranns Thx.

U ma b BHAOOOpAsHBI Beny, IPUAMIHBL
FOHBIM AFOAEM MeTad)OPHYHO CH eCTb

eidem praemisso Alphabeto Symbolico, Lite-

rarum nempe singularum characteribus
cum appicta Animalis istius, cujus vocem
Litera illa imitatum it, imagine.

... sed omnes patiter, nobiles et ignobiles,
divites et pauperes pueros et puellas (...)
scholis esse adhibendos sequentia evin-
cunt (DM IX, 1)%.

HpeHOCH"‘) e¥Ke OT BEIer CAOBO K A’}BAV

IIOTPEOHY B3EMAETCA, CTUXH HPABOYIH-
TEAHBI CyTh.

M300pasucs HAAIUIAX BagHHUEM, HMY-

UM VIUTHCA OTPOKOM M OTPOKOBHUIIAM
MVKEM M KCHAM ITIMCATH.

17 For the treatment of the two positions, see Cuma 1970: 18-19.
18 Karion Istomin 1694. The first three passages are quoted from authot’s introduction.
19 J.A. Comenius 1698. The first two passages are taken from author’s Preface.

20 Tt is a quotation from Didactica Magna (from now on DM), in Opera Didactica Ommnia
(from now on ODQO), Comenius 1657. In brackets the number of chapters and of paragraphs.
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...salutari consilio jam pridem introduc- B: Yeaosbkom ects Gpasa cosepruen-
tum est, ut personis delectis, rerum intel-  cTBO / MAAABIM CAVIIATH CTAPBIX AFOACH

licentia et morum gravitate conspicuis AEHCTBO

multorum simul liberi concredantur eru- T LbE CTADBIX TBEDAG HAVUHIILCH HKITH
) ; : IPH CTAPBIX TBEPAO HAVIUMIHCA HKUTH,
m' (DM VIII’ 2) / TAKO U MHbBIX UMAIlI Y‘II/ITI/I.

U: B goaHy pasyma B KHHTAX IIPOE3Kai-

s, / Aroaem ms3bpamnpv Besab npuo6-

aucd.

The evident similarity notwithstanding, in his Preface to the Bukvar’, Karion, quite
puzzlingly, wrote:

V6o B HOBOCTH C TPyAOM, U mxAnBeHneM cobupacs n usaacs (Karion Istomin 1694: 3)

that is to say, what you read and see is a product of my own mind, I did not take it
from anyone else. (“excusatio non petita, accusatio manifesta”, one could remark!)

It is worth observing that we find the same ideas in other works written by
Karion in the ‘80s and ‘90s; in particular, he emphasized them very much in the
panegyric written for Peter the Great, Kniga 1 razumlenie umnago rénija telesnago délanija v
Boziej mudrosti (Cotta Ramusino 2002), from which the following lines are taken (in
brackets the numbers of the lines):

Arrie B FOHBI TBOA AbTa,

ITpummern MyApOCTD

3bro aobpo
y4aucs Tou

Bospacrur T4
OyAH O HEH

Ha mro mapro
B ronmix Toro
OTpox ecu THI
ITyTH MYAPOCTH

B myapoctu
yauTca

C paber
B abrex

Aa byayT

cebra. (19-20)

BO FOHOCTH,
6e3 TPyAHOCTH.
B A0OpoAbTEAD.
npupasbreas. (35-38)

BOCKAOHHCS,
yAOOpHCH.

pasymeH

ectp He TpyAeH. (77-80)

pocru,
IIPOCTH.
TBOUMMU,
PaBHBIMH.

YMHBI,



How to Behave at Home and in Society: Karion Istomin’s Domostroj

59

B Ababx

Vuncsa gerab
B MAAAOCTH TBOEH

ITETPE wmoit mapro
U FOHBIX CAYT TH

Eii sxe yoo TBI
CIIPSI3UCS B FOHBIX

Tloucturanab T4
yuarmarocs

Aa yuarca Toi
1 cobHparoT
HaspixayT Ke TOM
Aa CBOOOAATCA

Aa yuarcs Toit
U HABBIKAFOT

pasymusr?!. (111-116)

npuabxao yumcs,
maps MyAp mpocsbrucs. (139-140)

MEHE HE OCTaBH,
K MyAapoctH yrpasn. (155-156)

APaKANIINI MO CHIHE,
tBomx ABTex mermb.

nmatpb npocsbruTy,

nMath ymyaputa. (377-380)

rombitmea AbTH,
pasymusi oBbTEL
CBEPILCHHNU MyKH,

ot BeAxnA Hyxi. (447-450)

FOHBI OTPOYATR,
3bao abaa cesara. (569-570)

As a matter of fact, although Comenius’ influence on Karion seems to be at times
self-evident, scholars are very careful in claiming it. Not long ago, for instance, the
Russian historian and Istomin scholar A.P. Bogdanov, in an article concerning Karion
and Comenius, wrote that “caeAayer, OAHAKO, OTMETHTb, YTO OAM3OCTh OyKBapei
Wcromuna x Mupy uyscmsennvix semesi Komenckoro ue oueuana’” (Bogdanov 1989a:
129). Furthermore, Okenfuss discusses the characteristics of Karion’s and of Comenius’
primers separately, as if they were completely independent things and about Karion
Istomin he writes that he “made an original contribution to this active learning as
well” and that his primer “represented an exceptional rejection of the traditional
alphabetic method of learning to read in the early modern period” (Okenfuss 1980:
26-27).

The differences between OSP and the Russian primer are undeniably evident:
Comenius depicted a pre-bourgeois society, in which the different arts and crafts had
a precise role; he treated all the different aspects of reality, religion and sciences. The
complexity of the world of OSP is not comparable to what we find in Karion’s
Bukvar’. A superficial glance at the two primers reveals a certain distance, but, after
ascertaining the differences between them, one should not neglect the deep similarity

2l See Comenius’ DM (1657: VIII, 7): “quia nimirum laborum & fructus & jucunditas
major inest, quum alii ab aliis exempla sumunt & impetum. Agere enim, quae alios agere; & ire
quo alios ire, videmus ; & praecedentes sequi, sequentibus praeire, naturalissimum est. (...)
Infantilis praesertim aetas magis omnino exemplis quam regulis ducitur & regitur. Si quid
praecipis, parum haeret: si quid alios facere commonstras, imitantur etiam non jussi”.
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connecting them, which is at the core of the innovative part of both primers: the use
of nagljadnost’. The use of pictures and the structure of the page are, as a matter fact,
very close, although in the written part Comenius gives a complete, more or less
enciclopedic description of the picture, with a deep attention to the linguistic aspect of
the text (syntax and grammar) whereas Karion prefers to give a description,
sometimes quite funny, in verse, of the objects presented in the upper part of the
page. The enciclopedic idea, common both to OSP and to Janua reserata lingnarum, was
adopted by Karion himself in a series of other works like Ekklesija, Polis, and some
other texts still unpublished. In particular, it has been noticed (Bogdanov 1989a: 132)
that Grad carstva nebesnago (Bogdanov 1989b: 131-144) strongly recalls OSP, in the
sense that, even if the content is not the same, the idea and the didactic means are
very close. “B Ipade (...) coaepraHme ACAWTCA KaK OBl Ha TPH 9acTH. B mepBoit
YHTATCABIO IIPEAAATAAVMCH 3HAHMA OO OCHOBHEIX INKOABHEIX HAYKAX TOTO BPEMECHM
(....). Bo BTOpO} 1O CMBICAY YacTH pedb ITTAA O YACTAX BPEMEHH (ACHB, HOUb, JACHI,
BECHA, ACTO, OCCHb, 3UMA4, TOA), CTPAHAX M YACTAX CBeTa (BOCTOK, IOT, 3aI1aA, CEBEP...).
3arem caea0Bano drazodaperue”’ (Bogdanov 1989a: 132). So, as one can see, here Karion
decided to present pupils with concepts structured in a system, and, more than that, to
add explanatory pictures to the verses. No copy with pictures has been found, but the
frame makes us suppose that they should have completed the final copy. Bogdanov
dismisses these suggestions as insufficient to demonstrate Comenius’ influence on the
Russian writer, on the grounds that such works were quite common during the 17th
century. What most significantly shows the penetration of Comenius’ ideas, in his
opinion, is the structure of Karion’s “ucebnye solinenija”. Probably the scholar has in
mind a sbornik (GIM, sobr. Uvarova, N° 73), in which Kation collected his pedagogical
works, among which we find, along with Grad, Edem, si est’ sladost’ and Ekklesija, si est’
cerkoy’, written for Aleksej Petrovic. In Edem, Karion exposed the fundaments of
religious dogmas, whereas in Ekklesija he explained church mysteries and rites. In
Bogdanov’s opinion these three works form a triptych which should have given the
pupil “3aKOHYECHHBIN IHKA IOHATHH OO OKPYMKAIOIIEM MUPE, MHpPE HE IIPEAMETHOM,
HO HHTEAACKTyaABHOM, AyxoBHOM (Bogdanov 1989a: 140) and which acquires a
character of universalism, that allows scholars to compare it with Comenius’ OSP.

Let us now go back to Domostrej and Praecepta. So far, no Slavic version of
Praecepta, which could satisfactorily demonstrate the possibility of a direct reading, nor
a Latin version of the 17th century (circulating in Russia), has been found.
Nevertheless, a comparison between Comenius’ Latin version and Karion’s Domostroj
can be of some interest as it shows the many and, in my opinion, more than casual
coincidences between the two texts. Praecepta are divided into 16 chapters, entitled as
tollows: 1. De Moribus in genere, 11. De Vultn, totinsque Corporis statn & gestn, 111. Gestus
circa naturales Actiones, IN. De Cultu & Vestitu, N. De Incessu, N1. In Sermone, V11. Mores
matutini, N1 Mores in Schola, 1X. Erga Praeceptorem, X. Erga condiscipnlos, X1. In
conversatione cum quibusvis, X11. In Templo, XU1. Ad Mensan, XIN . A Prandio, XV . In Ludu
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& recreatione, XN1. Mores Vespertini??, whereas Domostroj consists, as we have already
seen, of 14 untitled stanzas, whose contents seem to correspond to Comenius’ short
chapters.

Pracecepta mornm

Domostroy 23

1. Quum primum evigilaveris, Deum

Ot cHa CKOPO BCTaB, AKO COTBOpeHHBIfI,

cogita... (VII, 2)

2. Deditus literis somnolentus non erit:
septem horis somno datis ad vigiliam
festinabit. (VII, 1)

3. Lecto egressus capillitium come, ma-
nus & vultum aqua munda ablue, os

/ Bora momsauu, KO B TO BYMHEHHBII. ..

@

Bo Aum u B HOmwm craru ugeaosbry /
TOKMO IIECTh 9ACOB, — He yrparut Bbxy.

)

(Ot cHa ckopo BcraB...) C MOAUTBOIO 3Ke

VMBIVICS, OACHCS TAABY I1IOYECAB, MBI

prolue, vestes decenter indue. (VII, 3)

4. Quibuscunque in conspectum venis,
felicem diem apprecare. (VII, 4)

5. In plateis, & ubicunque in hominum
conspectu,... (V, 2) Incedes autem pedes

subinde , retro vel ad latera etc. (V, 4)

6. ...alio autem amandatus, fideliter nego-
tium expedi, ocyusque redi (VIII, 11)

7. Preces ante & post cibum nunquam

ycra, He cMeiics...(2)

U poAnTEAEM YHHHO ITOKAOHHCH, / IpHU-
ATCTBOM KO BChbM B AOMY cm siBucs. (2)

My o myrth, KoMy TA€ HaaAexkHT, / (...)

XOA CBOM COTBOPSl OuUell He pacKuus /

®)

(He croit Ha myrtu b mAyT T4 wacamm) /
CpeAcst KTO 9eCTeH 3HAeM, ITOKAOHUCH, /
abAo, oTBer B3sIB, B AOM CKOPO Bparmcs

®)

Kro sacmm HNMaThb, AOCTOHUT BHHMMATH: /

intermittuntor: Benedictio enim pluit de-
super. (XIII, 2)

8. Adolescenti edendum est ad refec-

MOAMTBU IIPEKAE TImucsa bory Bosaarm

)

KVLHS.ﬁ II0 MaAy, Y€Iro AOBEAETCA, IIO-

tionem, non ad ingluviem. (XIII, 6)

22 Praecepta Morum (from now on PM), in Comenius 1657. In brackets the numbers of
the chapters and of the paragraphs.

SAIIME UCIUI, eraa moarecercs (7)

2 Quoted from Pancenko 1970: 206-211. In brackets the number of the stanzas.
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9. Et Panem dapesque caeteras manibus
frangere (...) Et praelingere digitos (XIII,

5

10. Et bibendum ore absterso, & modice:
non ultra duos, aut ad summum tres
moderatos haustus (XIII, 7)

11. Puer ad mensam nihil loquatur, nisi
rogatus. (XIII, 8)

12. A sacris Coetibus nemo se absenter
cui gloria Dei salusque propria cordi est.

(XII, 1)

13. Si_ mucus nares gravat, emunge illum:

1 me pasrpebait ma 6aroab pykoro, me
ODASKD Ha CTOA, HE KOABIIIB HOTOIO (7)

Bparmasr, muruem ron we tarotucd. (7)

He obparmaiics AETKOMBICACHHO BCKOPE,
/ LIPU YECTHDBIX AFOAEX HE TAATOAU B CIIO-

pe. (7)

Xpucrnanckux 60 Abreit ce mopoaa / me
AUITIATUCA B IIEPKOBD CBATY X0Aa (9)

Oun, HOC, ycra orupard uaaroM, /

at non manica vel pileo, sed strophiolo
aut digitis duobus, (aversus itidem) ne
manum commacules: ejectamque pituita

protere pede, ne cui nausea creetur. (111,
4

14. Lectum ingressus, neque pronus cu-
bueris neque supinus: sed primum lateri

...MokpoTe cBOeil mpea kbM He TTOBep3w,
/ OTBpATACh, IIPUTPH, HHUKOIO TbMm He

mepsu (12)

B nocreAn yABl cpaMHEI IPUKpPEIBAiL, / 1
crm Ha Gokax, gectHo Besab Owsait (12)

dextro innitens, a media vero nocte
sinistro, valetudinis causa. (XVI, 7)

15. Quando a laboribus conceditur
relaxatio, Ludo te recrea, qui corpori
motionem, & Animo vegetatione adferat:
quales sunt Trochus, Globuli, Globus &
Coni, Pila, Cursus, Saltus. Omnia tamen
moderate: nec cura Praeceptoris prae-

Ho u Bospacrupiv roHpIX Hasuwparu, /

paAM OTpaAbl AaTk Bpems urpartu. / Urpa
xe abrem npmamumas Gyam, / Aa me
BpeAATCA ouM HMX U rpyar: / Mednk u
KVOapb, TOPOAM M kAeTkH, / Obraror
IAETYT, AOBAT, MertyT cetku (13)

sentiam, aut veniam. (XV, 1)

16. Ludi prohibiti sunt Alea, seu Tes-

Kocrmm m kapTer B AeHrum BO3Opamm-

serae, Chartae pictae, Lucta, ... (XV, 2)

Tm...(13)

Still, there are some passages which, although not literally similar, strongly recall
Praecepta Morunr:
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Morum fundamentum est Animus ita
compositus, ut Deo & Hominibus bonis
placere volupe sibi ducat. (I, 1)

Animus purus tibi sit proper Deum &
conscientiam: Vultus autem, & Cultus, &
Sermo & omnia externa, munda & ho-
nesta, propter Angelos & homines. (I, 4)

Spurcum quid si necessario dicendum est
(...) ut res minus honesta non nisi honeste
velata ad aures & animum veniat. (VI, 8)

Oculi non vagi, non limi, non distorti (...)
sed verecundi... (I1, 5)

VueHus 3A¢ KpaTkaro BHEMAHTE, / €CTb
cebe, caaBy B bosb Bocriaoaure. / Vmmuo-
caoBHa 60 Ayma B weaosbub, / yuurnes
AOAT BCAK B cBoeM Berrh. / Arre ke cBaTa
HpaBa Ta HABEIKHET, / IIOBCIOAY bory
ITeCHb CAAAKY BockaukHeT. (1)

Ho Bo Bcem OyAm wectHOCTD mOKasyl, /
HE IIPOU3HOCH CKBEpPHa CAOBa Oys. (4)

B mmoameHCTBO He A2XKAB Ha TeOe ITOPOKa,
/B BO3ACPKAHHE OAFOAH TBOSA OKa (4)

The number of similar passages in Praecepta Morum and Domostroj seems to be of
greater relevance than in the latter one and Gragdanstvo, thus suggesting, even without
a concrete source, Karion’s knowledge of Praecepta. There is, for instance, a hint at the
number of hours a child should sleep, which, even if not completely equal (six hours
in Karion and seven in Comenius), is not present in Erasmus’ text and is quite new for
the Russian society of the time (Zivov 2003: 22). Taken for granted that Praecepta is
one of the several imitations of Erasmus’ work, which in turn is a renewed use of
traditional material (Revel 1987: 130), Karion’s transformation of these contents can
be considered an attempt to introduce in Russia, a century and a half later than in
Europe, the codification of good manners as an essential part of the new, dominating
courtly society. Furthermore, to conclude, we should take into account that what
Karion probably did with Comenius’ work was not a simple translation or copy of his
texts. So, on the one side, we can talk about a general theoretical influence on Karion
and his circle, and on the other, of a more concrete one, if we accept the hypothesis of
the dependence of Domostrogj on Praecepta. Karion was, and considered himself, mainly
a poet, and as a poet he did, in my opinion, a perelogenie na russkie nravy of Comenius’
works, much eatlier than the 18th century writers, poets and scholats.

Abbreviations

GIM Gosudarstvennyj Istoriceskij Muzej

RGADA Rossijskij Gosudarstvennyj Archiv Drevnich Aktov
DM Didactica Magna

ODO Opera Didactica Omnia (Comenius 1698)

osp Orbis sensualinm rerum pictus (Comenius 1657)
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Abstract

Paola Cotta Ramusino
How to Behave at Home and in Society: Karion Istomin’s Domostroj and Its Possible Sonrces

Among Karion Istomin’s pedagogical works, there is the so-called Domostroj, a sort of
poetic book of good manners for children, written in the 1690s. Is it an original work or a
translation? The question has interested scholars for decades. So far, the most convincing
hypothesis is the one suggested by Agarkova (1967), that Domostroj might have arisen on the
basis of Erasmus’ treatise De Civilitate Morum puerilium, known in 17th century Russia in
Epifanij Slavineckij’s translation as Gragdanstvo Obyéaev Detskich. Despite the correspondences
between the two texts, one could hardly regard, as Agarkova proposed, Domostroj as a perelogenie
of Erasmus’ treatise. In this article, I will consider another pedagogical work of the period, that
is Comenius’ Praecepta Morum and try to compare the Latin text written by Comenius and
Karion’s poetic text: the many correspondences seem to suggest that Comenius’ treatise should
be considered one of the main sources of this Russian work.



