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Abstract: To characterize the rhythm of stresses in a line of Russian iambic tetrameter, 
a frequency profile is often used, i. e., a diagram of the occurrence of real stresses on 
all feet (ictuses) of the verse line. This article discusses in detail one of the mechanisms 
that enables the speech factor to influence the formation of the stress profile. It is 
shown that in Russian iambic tetrameter of the nineteenth and twentieth centuries, 
the high frequency of stresses of the second ictus is explained by the fact that the 
beginning of the line more often than not coincides with the beginning of a sentence 
or clause, and the Russian syntagma is more frequently stressed in the middle. And 
vice versa, wherever the frequency of enjambments increases, the second ictus is less 
frequently stressed, because the beginning of the syntagma moves to the middle of 
the line. Considering the above, the author attempts to characterize the peculiarity 
of the rhythmic structure of Russian iambic tetrameter in synchronic and diachronic 
aspects and reveal some major large-scale trends such as the growth of the rhythmic 
diversity of poetic texts.
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In order to study the rhythm of stresses in verse (and the rhythm of Russian 
iambic tetrameter in particular), we must first distinguish between versifica-
tion tendencies proper (expressive rhythm) and the external causes that affect 
the accentual pattern of the line. The strongest external factor is the speech 
factor. We aim to assess the significance of its influence on the formation of 
the accentual pattern of verse.
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1. 

Let us begin with an example. In 1975, James Bailey analyzed the iambic 
tetrameter of Konstantin Sluchevsky. Here is Bailey’s main conclusion:

The stressing of Slučevskij’s narrative verse is exceptional for the middle of the 
nineteenth century because the second ictus has been weakened to 88.2% so 
that there is a near leveling of the first two ictuses (Bailey 1975: 95).1

Contrary to Bailey’s assertion, his discovery is no exception. One need only 
compare our data relating to Russian lyroepic verse of the middle and late 
nineteenth century with the data provided by Bailey (1975) and Taranovsky 
(1953) – see Table 1.

Table 1. Stress profile of 19th-century Russian iambic tetrameter

Ictuses
1 2 3 4 Total lines

19th-century lyroepic verse 2 81.6% 84.3% 49.9% 100% 3,450
Sluchevsky’s narrative poems 84.7% 88.2% 44.4% 100% 3,712
19th century (Taranovsky’s data) 82.1% 96.8% 34.6% 100% 18,445

As we can see, the situation is actually the opposite: the second ictus in 
Sluchevsky’s narrative poems is even more frequently stressed than in the 
narrative poems of the second half of the nineteenth century in general. 

Consequently, Bailey’s pioneering study transforms the traditional view of 
the structure of nineteenth-century Russian iambic tetrameter.3 There are sev-
eral reasons for the discrepancy between Bailey’s data and Taranovsky’s data. 
The main one is Taranovsky’s subjective choice of poetic texts for examination; 
he excluded from consideration works whose structure did not correspond to 

1 In Sluchevsky’s narrative verse “the difference between the first ictus and the second ictus 
is only 3.5%” (Bailey 2004: 151).
2 This row contains our data (we examined the poems of Nikolai Nekrasov, Apollon Maikov, 
Yakov Polonsky, and Karolina Pavlova – see Appendix I).
3 Representative data on nineteenth-century lyrical poems are still lacking (in Taranovsky’s 
statistics the post-Pushkin period is represented almost exclusively by astrophic narrative, i. e. 
lyroepic verse). Our analysis of control samples taken from Polonsky’s lyrics confirms the con-
clusions drawn from the material of lyroepic verse (see Appendix II).
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his (erroneous, as it turns out) views on the rhythm and evolution of Russian 
iambic tetrameter (Liapin 2016). 

It is also symptomatic that Sluchevsky’s lyroepic verse differs significantly 
from his lyrics (Bailey 1975). Let us compare two twelve-line samples, one a 
lyrical poem by Sluchevsky (left) and the other a fragment from his narrative 
poem (right):

Нéт, не от всéх предубеждéний
Я и поны́не отрешён!
Но всё свобóдней сéрдца гéний
От всéх обвя́зок и пелён.

Бледнéет вся́кая услóвность,
Мельчáет смы́сл в любóй борьбé...
В душé вели́кая готóвность 
Свобóдной бы́ть самóй в себé;

И в э́той прáвде – не слащáвость,
Не прáздный звýк краси́вых слóв,
А вóльной мы́сли величáвость
Под ля́згом всéх земны́х окóв...

.   .   .   .   .   .   .   .   .   .   .   . 
В усáдьбе шýм и суматóха;
Такóго в нéй переполóха
Не пóмнят. От начáла дня́ 
Повсю́ду стýк и беготня́;
Уж скóлько рáз зашли́ попóвна
И попадья́ – взглянýть на дóм:
Как бýдет сдéлан в нём приём?
Однá Мари́я хладнокрóвна,
По ви́ду, прáвда, но своё
Испóлнила. Онá реши́ла,
Чтобы Царя́ в домý ея́
Былóе врéмя окружи́ло!
.   .   .   .   .   .   .   .   .   .   .   .

(III)

(III)

In the astrophic narrative poem, sentence length varies considerably more 
freely than in the lyrical poem, which is divided into quatrains. Therefore, the 
boundaries of a syntagma in the narrative poem diverge from the bounda-
ries of a verse line more often than in the lyrical poem. The non-coincidence 
between the syntactic segmentation of the text and the verse segmentation 
leads to an increase in the number of enjambments (run-on lines), which 
is accompanied by an increase in the number of syntactic pauses within a 
verse line (often marked with punctuation marks). Elsewhere (Liapin 2016), 
I demonstrated that, in run-on lines, rhythmical Form III of iambic tetrameter 
(wêwlwêwê(w), with stress omitted at the second ictus) is more frequent, as 
is the case with the example above. This effect is explained by the fact that the 
beginning of the line more often than not coincides with the beginning of a 
sentence or clause, and the Russian syntagma is more frequently stressed in 
the middle. Wherever the use of enjambment increases, the second ictus is 
less frequently stressed because the beginning of the syntagma moves to the 
middle of the line. As a result, the frequency of stresses on the second foot 
decreases. In such cases, we can effectively single out the speech factor and 
assess its influence on the structure of verse.
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2. 

Let us now compare two four-foot-iambic narrative poems written by Nikolai 
Nekrasov in the 1850s, “Unfortunates” (“Neschastnye”) and “V. G. Belinsky” 
(see Fig. 1). Svetlana Matyash showed that these poems differ significantly in 
the use of enjambments: 8.5% in “Unfortunates” and 12.9% in “V. G. Belinsky” 
(Matyash 2017: 37, 57; data revised in comparison with Matyash 2001: 174, 
180). The stress profiles of these two poems are quite different. According to the 
nomenclature proposed by Taranovsky (2010: 413), the poem “Unfortunates” 
belongs to the “A type” profile (the second ictus is more frequently stressed 
than the first ictus), whereas the poem “V. G. Belinsky” belongs to the “B type” 
profile (the first ictus is more frequently stressed than the second ictus):

“Unfortunates” 85.2% 93.1% 41.7% 100% “A type”
“V. G. Belinsky” 86.6% 85.6% 44.9% 100% “B type”

Figure 1. The stress profiles of “Unfortunates” and “V. G. Belinsky” by Nekrasov

The data on “V. G. Belinsky” (these data are missing from Taranovsky’s statis-
tics; for another example – Karolina Pavlova’s “Quadrille” – see Appendix I) 
refute the idea that the “B Type” profile was impossible in the mid-nineteenth 
century, as Taranovsky claimed: “[...] in epic poetry after 1820 [...] a new two-
peak inertia of Russian iambic tetrameter [‘A type’] developed [...]. It is because 
of this that none of the later poets of the nineteenth or twentieth century 
returned to the one-peak rhythmic inertia of the eighteenth century [‘B type’]” 
(Taranovsky 1953: 338; 2010: 328–329).
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If we include only lines without internal punctuation marks in the statis-
tics, the stress profiles of both poems will be similar, and both will belong to 
“A type” (Fig. 2).

“Unfortunates” 85.0% 90.0% 33.1% 100% “A type”
“V. G. Belinsky” 83.4% 86.9% 38.4% 100% “A type”

Figure 2. The stress profiles of “Unfortunates” and “V. G. Belinsky”: lines without inner 
punctuation 

The same effect is observed in speech-based modeling of Russian iambic 
tetrameter. We took a portion of Ivan Goncharov’s prose, “Oblomov’s Dream,” 
as our material. If we include in the statistics all the segments of this text that 
fit into iambic tetrameter, then the model stress profile will look like Fig. 3.

Figure 3. The stress profile of four-foot-iambic segments in Oblomov’s Dream
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But, if we select lines without internal punctuation and compare the two result-
ing profiles, we get the same correlation as in real verse: all the model lines 
together make up a “B type” profile, but the model lines without internal 
punctuation belong to “A type” (Fig. 4).

66.7% 71.4% 41.3% 100% iambic segments without 
internal punctuation “A type”

77.3% 67.2% 45.3% 100% all iambic segments “B type”

Figure 4. The stress profile of four-foot-iambic segments in “Oblomov’s Dream”:  
all model lines vs. model lines without internal punctuation

Here are the first ten model lines (lines with punctuation marks are in the 
right column, and lines without punctuation marks are in the left column):

благословéнный уголóк Гдé мы̀? В какóй благословéнный
Онó навóдит тóлько грýсть тàм мóря, нéт высóких гóр
тàк незамéтно исчезáет  оди́н и тóт же стóн, одни́
и тяжелó емý смотрéть как осуждéнные, уны́ло
и дéржат в стрáхе и тоскé тàм, кáжется, напрóтив, бли́же (III)

Therefore, the stress profile of a verse line does not enable us to reveal all the 
relevant features of the accentual structure of the poetic text, nor to distinguish 
and identify the factors that influenced the formation of this structure.
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3. 

To understand, even at first approximation, how Russian iambic tetrameter 
was formed and how it evolves, it is necessary to take into account all its 
rhythmical forms in their changing proportions. We will start with several 
illustrative examples, which nevertheless provide an outline of the structure 
and evolution of Russian iambic tetrameter.

Figure 5 presents rhythmic diagrams for both of Nekrasov’s narrative 
poems, which we have already examined. The distribution of seven rhythmi-
cal forms4 is similar in both poems, and the aforementioned difference in the 
frequencies of Form III (the result of enjambments) does not affect the rest of 
the rhythmical curve.

8,7 2,9 21,2 32,7 0 22,1 12,5 0
i ii iii iv v vi vii viii

29,3 5,6 6,9 49 0 9,2 0 0
10,3 6,1 15 35,7 0,5 22,1 9,9 0,5
29,3 5,6 6,9 49 0 9,2 0 0
26,3 5,2 12,9 45,9 0 8,2 1,5 0

0 0 0 0 0 0 0 0
30,8 5,4 8,5 48,9 0 6,2 0,2 0
25,3 9,4 19,8 32,9 0 10,5 2,2 0
12,7 4,1 23,5 32,1 0 16,3 11,3 0

8,7 2,9 21,2 32,7 0 22,1 12,5 0

43 22 60 128 1 104
10,91% 5,58% 15,23% 32,49% 0,25% 26,40%

 11.52% 5.95% 15.12% 31.23% 0.12% 26.52% 9.29% 0.25%
11,60% 4,97% 15,47% 28,73% 31,49% 7,73%
11,70% 5,32% 15,96% 26,60% 29,79% 10,64%

  Толстой, Чехов, Тимирязев, Яndex:

i ii iii iv v vi

10 5 24 18 0 26
5 4 9 32 0 28

13 5 19 34 0 46
65 34 70 168 1 114

11,52% 5,95% 15,20% 31,23% 0,12% 26,52%

Nekrasov, "Unfortunates"  
Nekrasov, "V.G. Belinsky"

50%

Figure 5. Distribution of rhythmical forms in “Unfortunates” and “V. G. Belinsky”

The distribution of rhythmical forms of iambic tetrameter in Aleksandr 
Pushkin’s narrative poems is not much different from that of Nekrasov’s (see 
Fig. 6).

4 The forms (as described in Shengeli 1923: 139–141) are as follows: I wêwêwêwê(w), 
II wlwêwêwê(w), III wêwlwêwê(w), IV wêwêwlwê(w), V wlwlwêwê(w), VI wlwêwlwê(w), 
VII wêwlwlwê(w), and VIII wlwlwlwê(w). In Russian classical verse the last ictus is always 
stressed. Forms V and especially VIII are exceptionally rare.
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8,7 2,9 21,2 32,7 0 22,1 12,5 0
i ii iii iv v vi vii viii

29,3 5,6 6,9 49 0 9,2 0 0
10,3 6,1 15 35,7 0,5 22,1 9,9 0,5
29,3 5,6 6,9 49 0 9,2 0 0
26,3 5,2 12,9 45,9 0 8,2 1,5 0

0 0 0 0 0 0 0 0
30,8 5,4 8,5 48,9 0 6,2 0,2 0
25,3 9,4 19,8 32,9 0 10,5 2,2 0
12,7 4,1 23,5 32,1 0 16,3 11,3 0

8,7 2,9 21,2 32,7 0 22,1 12,5 0

43 22 60 128 1 104
10,91% 5,58% 15,23% 32,49% 0,25% 26,40%

 11.52% 5.95% 15.12% 31.23% 0.12% 26.52% 9.29% 0.25%
11,60% 4,97% 15,47% 28,73% 31,49% 7,73%
11,70% 5,32% 15,96% 26,60% 29,79% 10,64%

  Толстой, Чехов, Тимирязев, Яndex:

i ii iii iv v vi

10 5 24 18 0 26
5 4 9 32 0 28

13 5 19 34 0 46
65 34 70 168 1 114

11,52% 5,95% 15,20% 31,23% 0,12% 26,52%

Pushkin, narrative poems
Nekrasov, "Unfortunates" 

Nekrasov, "V. G. Belinsky"

50%

Figure 6. Distribution of rhythmical forms in Pushkin’s narrative poems as compared 
to Nekrasov’s “Unfortunates” and “V. G. Belinsky”

The distribution of rhythmical forms of Russian iambic tetrameter changes 
dramatically only in the twentieth century. To illustrate this, we examined Ivan 
Elagin’s poem “Naplyv” (“Dissolve”, 1979–82). The poem’s extremely eman-
cipated verse (see Liapin 2016) knows no restrictions – other than those of 
natural common speech – in the use of rhythmical forms VI and VII (in which 
two schematic stresses are skipped). See Fig. 7.



15Russian Iambic Tetrameter: The Evolution of Its Rhythmic Structure 

8,7 2,9 21,2 32,7 0 22,1 12,5 0
            i            ii           iii            iv            v            vi           vii           viii

29,3 5,6 6,9 49 0 9,2 0 0
10,3 6,1 15 35,7 0,5 22,1 9,9 0,5
10,1 5,4 14,7 32,6 0 25,6 11,6 0
26,3 5,2 12,9 45,9 0 8,2 1,5 0

0 0 0 0 0 0 0 0
30,8 5,4 8,5 48,9 0 6,2 0,2 0
25,3 9,4 19,8 32,9 0 10,5 2,2 0
12,7 4,1 23,5 32,1 0 16,3 11,3 0

8,7 2,9 21,2 32,7 0 22,1 12,5 0

  

43 22 60 128 1 104
10,91% 5,58% 15,23% 32,49% 0,25% 26,40%

 11.52% 5.95% 15.12% 31.23% 0.12% 26.52% 9.29% 0.25%
11,60% 4,97% 15,47% 28,73% 31,49% 7,73%
11,70% 5,32% 15,96% 26,60% 29,79% 10,64%

  Толстой, Чехов, Тимирязев, Яndex:

            i            ii           iii            iv            v            vi

10 5 24 18 0 26
5 4 9 32 0 28

13 5 19 34 0 46
65 34 70 168 1 114

11,52% 5,95% 15,20% 31,23% 0,12% 26,52%

Elagin, "Dissolve"

Pushkin's poems

Nekrasov, "V. G. Belinsky"
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Nekrasov, "V. G. Belinsky"
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I II III IV V VI VII Rhythmical forms
 30.8% 5.4% 8.5% 48.9% — 6.2% 0.2% Pushkin’s narrative poems
29.3% 5.6% 6.9% 49.0% — 9.2% — Nekrasov’s “Unfortunates”
26.3% 5.2% 12.9% 45.9% — 8.2% 1.5% Nekrasov’s “V. G. Belinsky”
10.1% 5.4% 14.7% 32.6% — 25.6% 11.6% Elagin’s “Dissolve”

Figure 7. Distribution of rhythmical forms in Elagin’s “Dissolve” as compared to 
Pushkin’s narrative poems and Nekrasov’s “V. G. Belinsky”

Here are two revealing poetic fragments, one from Pushkin’s “Poltava”, the 
other from Elagin’s poem “Dissolve”.

Pushkin:
...Тихá укрáинская нóчь.  IV
Прозрáчно нéбо. Звéзды блéщут. I
Своéй дремóты превозмóчь  IV
Не хóчет вóздух. Чýть трепéщут I
Сребри́стых тóполей листы́.  IV
Лунá спокóйно с высоты́  IV
Над Бéлой-Цéрковью сия́ет  IV
И пы́шных гéтманов сады́  IV
И стáрый зáмок озаря́ет.  IV
И ти́хо, ти́хо всё кругóм;  I
Но в зáмке шéпот и смятéнье.  IV
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В однóй из бáшен, под окнóм,  IV
В глубóком, тя́жком размышлéнье, IV
Окóван, Кочубéй сиди́т  III
И мрáчно нá небо гляди́т.  IV

Заýтра кáзнь. Но без боя́зни  IV
Он мы́слит об ужáсной кáзни;  III
О жи́зни не жалéет óн...  III

Elagin:
...Мы выезжáли из Чикáго,  VI 
А мóжет бы́ть, из Конотóпа,   IV
Из Ки́ева, из Магадáна.   VII
И, как в атáку из окóпа,   VI
Кидáлся вéтер из оврáга   IV
И налетáл на нáс неждáнно.  II

Мы выезжáли из Чикáго.   VI
Нас бы́ло чéтверо в маши́не.   IV
Тот дéнь был днём послéдним гóда.  I
Шоссé белéло, как бумáга,   IV
Стоя́ла зи́мняя погóда,   IV
Но снéга нé было в поми́не.  IV

Но пáмять не даёт мне спýску,  III
Переставля́ет тó и э́то   II
По сóбственному произвóлу.   VII
(Вот по Андрéевскому спýску   VI
Мчѝт Скóрой пóмощи карéта   IV
По направлéнию к Подóлу.)...  VI

Elagin’s iambic tetrameter reflects something quite usual for twentieth-century 
Russian verse, i. e., rhythmic diversity that is evident in the frame of a sin-
gle poetic text. By contrast, we can clearly see the more uniform rhythm of 
“Poltava”, typical of the nineteenth century5.

5 Compare the frequencies of the lines with two omitted schematic stresses: 
  Pushkin’s narrative poems      6.4%
  Nekrasov’s “Unfortunates”      9.2%
  Nekrasov’s “V. G. Belinsky”      9.7%
  Elagin’s “Dissolve”     37.2%
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4. 

Rhythmic diversity is an autonomous and aesthetically significant feature of 
verse. It can be described using entropy, a measure that was recently intro-
duced into scholarly parlance by Andrei Dobritsyn (2016). The higher the 
entropy, the more diverse the verse rhythm. We have calculated the values of 
this parameter for Russian iambic tetrameter of the eighteenth, nineteenth, 
and twentieth centuries. The material used was Mikhail Gasparov’s data on 
nine poets of the eighteenth century6; our data on nineteenth-century lyroepic 
(narrative) verse (see Appendix I) with the addition of figures for the lyrical 
verse of Tiutchev, Fet, and Polonsky7; and data on Elagin’s “Dissolve” with the 
addition of G. S. Smith’s data on twentieth-century lyrics (1945–68: Korvin, 
Piotrovsky, Klenovsky, Morshen, from Smith 2002: 253, 259). Figure 8 illus-
trates the gradual increase in the diversity of Russian iambic tetrameter, and 
the stability of the trend suggests this is an evolutionary process.

Entropy as a measure of rhythmic diversity
18th c. 19th c. 20th c. Speech-based norm

1.34 1.48 1.57 1.63

Figure 8. The growth of rhythmic diversity of Russian verse

  “Oblomov’s Dream”, all model lines   24.3%
  “Oblomov’s Dream”, lines without internal punctuation 31.7%
6 Lomonosov, Sumarokov, Vasily Maikov, Kheraskov, Vasily Petrov, Derzhavin, Kostrov, 
Nikolev, Kapnist (Gasparov 1982).
7 Tiutchev 1844–73 (Taranovsky 1953), Fet’s Vechernie ogni (Evening Lights, 1842–92) 
(Shengeli 1923), Polonsky 1871–90 (Liapin 2016).
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It is significant that the level of rhythmic diversity continuously approaches the 
speech norm first established by Vladislav Kholshevnikov (cf. Liapin 2016). 
This fact agrees with the observations of Andrei Kolmogorov, who noted “the 
tendency to maximize the use of all means of language within the limits pre-
scribed by meter and some additional restrictions” (Kolmogorov 2015: 201). 
We must, however, make an important clarification. The limit to which verse 
tends is not the purely stochastic norm determined by the so-called “theo-
retical” (i. e., language-based) model of verse, but the natural speech-based 
norm, determined by the complex semantic-syntactic relations that arise in the 
flow of coherent speech. This is clearly seen when comparing the two models 
based on their proximity to real verse. To measure it, the “relative entropy”, 
also known as the Kullback entropy or the Kullback-Leibler divergence and 
described in detail by Dobritsyn (2016), is most suitable (see Table 2).

Table 2. The divergence of the distribution of rhythmical forms in verse from the 
modeled (language-based and speech-based) distribution of the same forms

18th c. 19th c. 20th c.
Kholshevnikov’s model (speech-based norm) 0.31 0.18 0.05
Stochastic model (language-based norm) 0.31 0.24 0.10

In the eighteenth century, verse is equally distant from both models. But by 
the nineteenth and twentieth centuries, its “entropic distance” from the speech 
norm formed by that time (see Liapin 2016) was much smaller than the diver-
gence between verse and the language-based stochastic model. These data 
require further elaboration.

5. Conclusion 

The traditional picture of the evolution of Russian iambic tetrameter, formed 
under the influence of Kiril Taranovsky’s studies, does not stand up to an 
objective analysis of the poetic texts of the nineteenth and twentieth centuries. 
The influence of extra-rhythmical factors such as the frequency of enjamb-
ments and the stanzaic structure of poetic texts on the formation of verse is 
comparable to the rhythmic tendencies proper. The identification of these 
rhythmic tendencies in the evolution of verse requires both the bracketing of 
external factors (such as speech factors) and a detailed analysis of the accen-
tual structure of each poetic text and each homogeneous group of texts. The 



19Russian Iambic Tetrameter: The Evolution of Its Rhythmic Structure 

stress profile of the poetic text does not reflect some essential features of verse 
rhythm; in particular, it does not reveal the main trend in the evolution of 
Russian iambic tetrameter – the constant increase in its rhythmic diversity, 
which is due to the tendency of verse to approximate to the natural speech 
norm. In this type of verse, the proportions of rhythmical forms are deter-
mined not by specific laws, but by the general regularities of the unfolding of 
coherent speech.8

Appendix I

Russian lyroepic (narrative) iambic tetrameter of the nineteenth century (post-
Pushkin period)

Rhythmical forms I II III IV V VI VII Total 
lines

Ap. Maikov’s “Two 
Worlds”, pt. 1

34.0% 9.4% 11.1% 36.7% — 7.8% 1.1% 371

Nekrasov’s 
“Tishina” (“Silence”)

22.4% 8.3% 11.5% 44.8% — 13.0% — 192

Nekrasov’s “V. G. 
Belinsky”

26.8% 5.2%  12.9% 45.4% — 8.2% 1.5% 194

Polonsky’s “Fresh 
Legend”, pt. 1

23.3% 10.3% 11.6% 40.9% — 10.6% 3.3% 604

Polonsky’s “Fresh 
Legend”, pt. 6

22.7% 9.3% 13.2% 41.1% — 10.4% 3.3% 674

K. Pavlova’s 
“Quadrille”

25.3% 9.4% 19.8% 32.9% — 10.5% 2.2% 764

Ap. Maikov’s “Two 
Worlds”, pt. 2

36.3% 7.8% 10.8% 37.2% — 6.6% 1.4% 651

All poems 27.4% 9.0% 13.6% 38.5% — 9.5% 2.2% 3450

8  Translated by Igor Pilshchikov and Lydia Roberts. The author is grateful to Andrei Dobrit-
syn, Larisa Liapina, Mihhail Lotman, and Igor Pilshchikov for fruitful discussions of the themes 
relevant to this article.
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Appendix II

Stress profile of Russian iambic tetrameter after 1840

Ictuses
1 2 3 4 Total 

lines
19th-century astrophic lyroepic verse 81.6% 84.3% 49.9% 100% 3450
Polonsky’s lyrical  
poems, 1840s–1850s

astrophic poems 79.3% 86.5% 47.6% 100% 208
stanzaic poems 73.4% 96.0% 42.7% 100% 124

Sluchevsky (James 
Bailey’s data)

astrophic poems 84.7% 88.2% 44.4% 100% 3712
lyrical poems9 83.4% 95.9% 43.7% 100% 3745

Ictuses
1 2 3 4 Total 

lines
Tiutchev (1844–73) 77.9% 90.8% 41.2% 100% 1594
Nekrasov’s “Unfortunates” (1856) 85.2% 93.1% 41.7% 100% 894
Mei, “Blind from Birth” (1855) 79.8% 97.7% 30.9% 100% 223
A. K. Tolstoy, “John Damascene” (1859) 87.0% 98.4% 37.3% 100% 546
Fet, “Sabina” (1857?) 84.8% 95.1% 35.3% 100% 244

The data provided in the second table are taken from Taranovsky (1953), whose 
statistics Bailey (1975) also used.10

9  Bailey’s data on the lyrical poems of Sluchevsky are, most likely, based mainly on stanzaic 
poems (prevailing in Sluchevsky).
10 The preliminary results of this study were presented at the Quantitative Approaches to 
Versification conference (Prague, June 24–26, 2019), see Liapin 2019. Unfortunately, in this 
publication, where Taranovsky’s data are discussed, a fragment (marked here in italics) was 
omitted in the following phrase:

“[...] [new data for the second half of the 19th century], and especially concerning longer 
narrative poems of the second half of the 19th century in addition to earlier narrative poems 
and shorter lyrics taken by Taranovsky, may be important for the whole picture of Russian 
iambus development”.

As a result, the meaning of the sentence changed significantly.
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