
tuning of the Apophthegmata to fit his notion of subjectivity, while according to Eric
MacPhail the stance “you never speak about yourself without loss,” from the essay
“On the Art of Discussion,” applies to Montaigne’s own project the proverbial Her-
culean labor that is the writing of Adages for the benefit of others. Concluding this
section, Hélène Cazes discusses Henri Estienne’s ambiguous homage to the Adages, ex-
pressed in his 1558 edition of the work.

The volume’s final part tackles religious questions. The dual Erasmian-Lucian imi-
tation informs Nicolas Correard’s assessment of the mixture of Lucianism, evangelism,
and skepticism in two satires in the Erasmian style (one by Jean Thenaud, the other the
Cymbalum Mundi), whereas Anne-Pascale Pouey-Mounou sees Rabelais’s subtle blur-
ring of adiaphora (religiously indifferent issues) in relation to Erasmus’s understanding
of them in the Enchiridion. After Sarah Cameron-Pesant’s and Jean-François Cottier’s
refreshing look at two manuscript translations of the Paraphrases targeting different
audiences, the volume concludes with two essays that discuss the Erasmian legacy in
religious controversies of later years, Natacha Salliot’s during the time of the Edict of
Nantes, and Ioana Manea’s during the heyday of Port-Royal.

With its wide scope and range of approaches, this volume authoritatively fills the
lacuna for France beside the comprehensive studies of Erasmus’s presence and recep-
tion in Spain and Italy, and offers stimulating new perspectives on the multifaceted
nature of Erasmism during and after the reign of Francis I.

Reinier Leushuis, Florida State University

Eros Visible: Art, Sexuality, and Antiquity in Renaissance Italy.
James Grantham Turner.
New Haven: Yale University Press, 2017. 464 pp. $75.

James Turner’s Eros Visible is one of the most impressive books in Italian Renaissance
art history to appear in many years. It is an extensively researched, erudite, original,
and entertaining meditation on “art, sexuality, and antiquity in Renaissance Italy,” fo-
cusing primarily on the sixteenth century. It is the synthesis of decades of research re-
flected in the bibliography, which lists copious articles and key books published by the
author over a period of more than thirty years. Bringing together scholarly writing on
erotic art by Stephen Campbell, Mary Pardo, Patricia Simons, Bette Talvacchia, and
many others, Turner sheds light on works by Michelangelo, Leonardo, Raphael, Giulio
Romano, Peruzzi, Correggio, Parmigianino, Bronzino, Salviati, Titian, and Tintoretto.
His bibliography is teeming with highly eclectic references to a wide range of scholarship
pertinent to his subject; he incorporates writings by Francesca Alberti, Leonard Barkan,
Andrea Bayer, Michael Cole, Philippe Morel, Alexander Nagel, Ulrich Pfisterer, Charles
Robertson, Patricia Rubin, Maria Ruvoldt, and others too numerous to mention here.
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Turner’s book covers a rich variety of works: sculpture and painting, but also prints,
drawings, medals, and maiolica. It is written with relish and extraordinary vitality. It is
not merely to be read but to be savored for its wit and acute visual insights. Although the
author received his training in the study of literature, which is evident in his close read-
ing of texts, he also has a keen eye and is a close observer. When he discusses Titian’s
portrait of Jacopo Strada, for example, he suggestively points out how Strada’s fingers
approach those of the Lilliputian figurine of Venus that he holds in his hands—the hint
of a physical bond. He amusingly and understandably refers to the statuette of Venus as
the patron’s “mistress.”

Turner’s book is divided into several dovetailing chapters on art and literature, both
ancient and modern. Pietro Aretino, Ludovico Ariosto, Baldassare Castiglione, Gio-
vanni Della Casa, Ludovico Dolce, Anton Francesco Doni, Nicolò Franco, Lucian,
Ovid, and Pliny the Elder are just some of the authors to whom Turner refers. One
of the most exciting sections of the book pertains to Agostino Chigi’s villa on the Tiber
decorated by Peruzzi, Raphael, and Sebastiano del Piombo. Turner discusses the lost
painting by Peruzzi on the villa’s entrance façade of the fornication of Mars and Ve-
nus—a subject that he analyzes in great depth and with considerable originality. The
author of Eros Visible pursues many other subjects, including Raimondi’s I Modi (“The
Ways”), which illustrates some of the various ways of copulating. Raimondi’s engrav-
ings, based on Giulio Romano’s drawings, were accompanied by Aretino’s outrageous
sonnets. Although these images and texts have been much discussed, Turner’s treatment
of them adds to our understanding.

Turner’s book is framed at its beginning and end by discussion of the highly con-
troversial Leonardesque drawing of an angel (as of the Annunciation) which has an
erection. He attributes the fleshy Angelo incarnato to Leonardo’s disciple Salai—al-
though, as he notes, some think the drawing by Leonardo himself, while others reject
the attribution. Turner’s summary of the various interpretations of the drawing is fas-
cinating. In the spirit of diversity, let me add yet another here by way of analogy, not
necessarily of specific influence or even intention. I am thinking of Boccaccio’s story
of the rogue, Frate Alberto, who has his way sexually with a beautiful but dimwitted
woman by coming to her as the angel Gabriel in the Annunciation—the ultimate trav-
esty of the mystery of incarnation. Is the smile of the angel in the drawing one of spir-
ituality or of pending corporeal pleasure?

Renaissance scholars, especially of iconography, art theory, sexuality, literature, pa-
tronage, classical antiquity, mythology, and social history—not to mention those who
enjoy looking at sexy images—will be drawn to Turner’s entertaining and instructive
book. I am confident that Eros Visible will come to be a sturdy foundation for all fu-
ture studies of Renaissance erotica seen in a broad context.

Paul Barolsky, University of Virginia
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