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This study aims to improve make-up artistry by combining elements of Cubism to suggest creative make-up designs.
We investigated specialized books, thesis, and online materials about Cubism, and classified its painting features and
expressional techniques. Then, we selected the most influential Cubists and created 8 make-up designs inspired by their
works. Analytic Cubism contains various views on one screen, but, using transparency, it is possible to see multiple images
despite them overlapping. Collages of comprehensive Cubism use various materials including different types of paper.
Picasso and Braque - founders of Cubism - were selected, and four works from each artist were studied. Ambiguities
between background and object were shown due to multiview expressions and de-construction/reconstruction of analytic
Cubism. In comprehensive Cubism, colors that disappeared were introduced again along with letters to allow the visual-
ization of simplified structures. Next, make-up works were created from these analyses. This study was based on Cubism’s
expressional techniques and most influential artists. Future studies can be combined to offer additional concepts combining
art and make-up. We expect that this would increase the artistry and originality of make-up.
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1 glom 7% Fu]Z (cubism) Ao uj&
o A%, W4 Bope A= 2AE 4= ot
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1. 912x B £419] n)&7kel 29 &2 H 2] E (Romero Britto)«
HEoA G €ol e FulEolgte A28 AL

2141719 AFES TA % o 4 Aotrkar Q. 204)7] b=y, fs9, gA 5 99 IAES 19 FAEFez A
o FAT W3t Fopo WA fEo] 23 de T EokllA skl AEZ SA8HA T AE FokellA Kim (1999)2 FH|E 9
E O A oE FAYE 2o, Ao o2 A= oF 270l ZAlote] HAFe] oWt Fejz IFS FU=A
woret A=, #3537t T stolHIE Aol dojuA EHl #Ste] AR wE glow, s 2ok Lee & Park (2001)2
H|E9 224 549 7IsteH 233}, FA4, £84, FEk

ot o] AL thd W3kE ®dste Y 5 stutold, 214
‘]

7) Brst Heke] SPoR QAE T grk(Cho, 2013). Shol AFstel Adsidel SEsn ANA Bl 2AE o
Y= WAL ThER Hof FoA B3] m&ue Afel Mg SFACIH B 4 rka stk oMY A%, WA F oh

Fl A &S] 40| trefstA 8= U mol2Y
FollA FFul ol tigt d+E A EE, Kang (2011)2 )7}
o] FFHIF olu| A7t R@HE otEHo]A Y] thste] AT+

o
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I, Lee (2012)= H7t4 9] FHIEH REE ofEHo|Z YT} £
EARS o] g3t ZEor @t 28y Kang (2011)9)
AT IF =Ro1gom, Lee (2012)9] ATFE AF RO
FHIEA 24 YA & 4 UUA T, FH|Sol e =
A2 wo| Aot ZEAF ZAoA A B 5 99
o} o] Y wlo]3 Y Hofoll A Fr|Eol tiet A+ F tio|
gt =22 dA ZohE 5 AR FH|SolA WA 5 gl
Balg ol FujEe] EAS &8t AFH Hojader &
gt AHF A Foti 7] oY kg Ho]| 3¢ Hofe dl&
I} ol LS FAo] gl Rofolrt Tu; YRtH O R d&
o] ZzE7| Bk 7leAdnt 2= o] 9l o] Aol
ueba] 2 A7 HAH2 Fu|Folghs vlE ARRE w3
Aol A ggsto] Ho|ad ok d&R 712 A&} 74|
52 5% FYHola EEG o2y gAY 7S A

2. 0|2X uig

1) FHIE2 7Hd

T A7l S AgEIEt FAQl AEHE FAEE F2H|
(Gustave Courbet) ] AFA 9] 3]3} o] & Q14FF=9]9] 0|24} 7]
& I3t WAL FEE R B E7| AR, A2l ot
3)3t= o o4 oul7t QA = ¢lem (Janson, 1988), AFH-SHIL
A5kl FSAIR 3]t F3F A2 E A s FHIEOl
Sas7) EoiTt. FulEol W, 1907 AR 19144 Apolo] wHg
2 u]7}4 (Pablo Picasso)®} =23 Hzk= (Georges Braque)E
FZo2 Ad n& L5202 19084 37F ] uhE] A (Hen-
ri Matisse)7} A5 =& (Salon d’Automne)®]] &% Eat=9
ZE Y AeaY JEE B FE (cube, AFA) 2= Tl
£ Adasto] HF s TH(Cox, 2003). L o] ‘FH|EF o2 &
YA HAL, YA 2 YA F e E Sy, o] gt F
H|E A& AMES A7t&EE ‘FFHIAE’ (Cubist)z} A A gk
FHISS A2HA Aoz Hol= o] ®go] ofyzl, o
2] AFoA BEE g o BEES T EH B2F O
= 2o, A e 2gso] & sl g7lA
H=t o] #&%o] FH|E wl&9 54 olth(0h, 2007). 2719
FHIES AT 9] FrlSolgta & v Alt=9] g3k
ol Jgtd Al7|2 A9 9, 9F, 957 B YstAd Al
=9 o] 25 AIAA 7IskeHE A, AEF, A, AEA
o2 3-&sto] diidE st (Soh, 1995).

2) FHIEL| tiE 27}

FrZ9] e AZPd 3 (Salon des Independants)
o] Zojgt Zu|2 E=2Y (Robert Delaunay), 2o} S&4) (So-
pia Delaunay), |21 @A) (Fernand Leger) 5 (IM, 2000) Al 7
FAHOE Bl FHAEST AF ZEY FUEEY 3}
Fzoz 3 wrlaet BRI BYoR Ui 4 YA
Ate FuEY FA Ao, Fu]EY] WA lojA 7+
FHFS T Yyt BepaE i x AR A5
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(1) =2 o7t

7k AE HE L ofg SRpEo) s g A7t
olF R IFMME F=Y ZTto|R} FUHel EHE W2z
(Roland Penrose)7} 11574121 27] At} (1895~1901), FA A|
o (1901~1904), ] AJth (1904~1906), ULE AJth (1906~
1909), A& Fu|Z& At (1909~1912), £3& Fu|Z& Aldh
(1912~1917), Al LA} (1917~1924), 9] B4 AJtf (1925~
1935), H1=9] AJtf (1936~1945), QTE|= W2 g A Altf (1946~
1954), 7t= R EU 279 B At (1955~1973)& L3 A
o] Uutao =z WrolZ ok (Park, 2010). o] & A= FFH]
Z9 WHo] o]Ro|RA He IR AEE FHEY vhA|
Pl S84 7815 AU7HA] 9)7kaof 43t 2HEof disto]
=
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u)7kazt o] o) QRS HhE A ofzErt 54 nled
WA 259 Foluh E, 27 £of Ao A R
7IHol 22 8= ot (Lee, 2012) T19 fopul e AHS'2
o el AFOR o] ZFo] AW FRAL de A4y
el Sl Aol obuzt digstal F42Ql 54 44 it
I ek opulse] AUE oA SHHY FAE olF=
deExAe siAE 4 den Aol e et T3t
A AL = QB2 YA 9| B3t 7Hs s
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