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Abstract

As the international competitive landscape deepens, the need to understand foreign
cultures and establish effective strategies is increasing. At the beginning of the 20th
century, Cartier actively developed exotic designs to secure international competitive-
ness; theses designs have also been used as design prototypes for Cartier in modern
times. The purpose of this study is to analyze the color characteristics and types of
exotic designs in the early 20th century, which was a turning point in Cartier's design.
After studying the literature, a total of 248 exotic designs were presented in Cartier
catalogs. This study also selected overseas monographs from the early 20th century,
and their design types were classified and color analysis was performed based on the
Natural Color System(NCS). Cartier’s exotic designs cover wide range of styles, such
as Chinese, Japanese, Persian, Indian and Egyptian styles. Multicolor, primary colors,
and contrast are all strongly expressed. 97% of designs contained multiple colors, with
at least two colors and maximum of six colors. The most frequently used colors are
red, green, and blue, which means that only 9% of the designs do not contain the three
colors, showing a high preference for theses three colors. In addition, color combina-
tions of red and green, red and blue, or all three colors are used to show high contrast
and utilize complementary colors, or near complementary colors, for coloration. This
study is meaningful in that it analyzes the color characteristics of Cartier’s exotic
designs and translates them into practical data for establishing the color strategies of
companies in the global market.
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1. The purpose of study
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9 20417 2 7t=mo]9] oA tixiele] X 54

E 24 BHCEE UHok=t], 20169 EiA oAM=
62915 Sttt o] HiAoA FUT HfE= M7}
2u]of| & "Ejuty(Tiffany& Co.) Bt =9 ol 2
Flo] 9lom, ElgyE 749]o]th(Interbrand, 2016).
o|FA et BHE ZHXE Ad 4 A € a9l
< TR, & =2olA= 204171 2 tadd, 9]
o] YARQIM A4 B4 FHIUTE AAe &
Al HARIE 24 ERE 72w o], 7t 20417
1524 gARIE A=202 THAZ|HEA I
AEAS Akstal, 5414 AAES 254 =l
wjZoltt. o2 QIsf 204]7] 29| o]=4 ARl
< 7t2dof 9] fAQl dFo=w AT Gt
1980 to] "7k2wof 7} 2141715 FE M=
HAS AL, AdskE 91t Ao g 7 4
(New Jewelry)'S 2 HS ] B23A|7] AL H}IZ 20
A7) Zofl BIRE AHALY] o] 52| HARQIo| it 1982
dof 7= wof| 9] ofl&(L’Art de Cartier)’ o] 2t 4]
& o] A7IE £ oH, 1991E7HA] 204]7] Zof A
EESIE o7 tRR19] HnleE F&AIZ tHHong,
2015). 19306 T8} 19406k A2 o] 2] T 7kl
u|shS o] & H Z= EAl(Jeanne Toussaint)E 204
7] 29 o]=A YARIZ AL FYA FHOoRE B
ATH Tu= 193430 ¥ U E AT A
o], o= & 190673 9] ofo|tjol2 For}
olu| A th(Nadelhoffer, 2007). ©] A|7]= &
f7 715keHs 290 & olx3 HARIS Ad
Y& of7]o] 2o 9] =34dol 3l
, O1F HARle] FHo 2 &gt ot
o= ®gto] Qitt. 742 wo] 9] ofm]X]
Etd, 32]E| X (heritage)E FH3IL A= ¥
Y| Z(Pierre Rainero) FA| ALY /-3t 71X
204171 Zof B/4E o2 HARIoA ekt
Tl AAR AR ZHAIQ digshHA R HEA Q]
YA 204]7] % Thekgl o]= #3F olsfistal &
&oto] FA4E Zold, 2549 =, B3
Lo wpAlog 3353 QTk(Brandt, 2011)1 T3
o|e} o] 20A417] Zof HHZE o532 HARIE
HAAA = A2 0] F7e] Ao A-g5im,
229 Ao 8% Fa5H &8 . =
o] 9] TRRIq) et AT F & =29 FA &
et =507 FYEo] ndd eddgE: 712
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[olg F4HO2 (Lee, 20067k Y=t FFFl of
3 oAl BAT A Ruol],o) e ol
4 ORelat A4 B4 ANHoR TFFHE gof
L WAL Qe Wb 2 Qs thew 2o 54
o= ARSI Gt HA, 2047 & =] 2]
ol Aol £3 S DA EA, ol
4 gAY e B4 EHL E2. of
olFESl] Tt Th=we] o] Ay HeFL ol
& Qe AT oJ)E AYw, 228 AF 2
shadt sHe A1YEelA AR S8AEE B8
Lo 7ol & %e Aol

1

ek

2. The research method

2 Aol ARESHE o= HARlelZhe 7Y
2 o]a &34 FHE ot FEUY AR A
SiAgE HARIE Ttk M2 = S Y&,
H 2 Ao} QIE, o]HE E3}of| A J3HE wrol AL
o] gARQl wgt} 7|&dE g6 71 o E A=
+ HARlS HRF gehA 2A0YS S5 ¢
2, HZAJoke} Rk, o] E ABMUS HFFTE 2047]
Z 72w 9] ol=3 fARlo|th

At e WA 2w o), 9 o]53 HAel, o]
=+F, 27" gl edEgEES FAZ A+
oF ool Ty} el B =&, A E FAo
et 2% AFE AASHIT teoR taud,
o] MAl =23} s 9] TaolA 204]7] Zof TRt
ol=4 HARl FFH} AHEE FEokeh =g
o= AAY HEHQ FZ7HA AL AESS
AABY7] g T4 =22 AES FH B35t
A Fobs A AHAE & de ARE & 5 U
oh 78, BATHE AL, 2lAE0 A ZiFE Ttad
of, AA]3] EE(Calouste Gulbenkian Foundation, 2007;
Moscow Kremlin Museums, 2007; National Museum
of Contemporary Art, 2008; Rudoe, 1997)¥} A|ud}
oA 7R 2wl &= A L& (Antiquorum &
Etude Tajan, 1996), 39| T+ (Nadelhoffer, 2007)
olA & 2487 9] o]=A HARIE FEJ. 2487 F
T I AEUo] 1094, Fl=AJotet QI AE
o] 994, o]HE AEtdo] 407o|tt

o]% 7} AU R Natural Color System(NCS)&
Hga) A4 £4E AABl9Th NCSE A8 o)%
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O(O]l

S =R

o] 2047] 2 T=we],9 o]
YARlol B WER VER}y] uhEo], QEE T
Kojujg B4 2E 22T 4 Q) WRolt &
A5 2482 NCS| 6744] 712 Aago] o As) 2.4
3908, 6714 712 Aol &34 b A9 7|E
= ERsjon A BAL 498 544 2L 5
ReE FAT AL A7) ofdth FHl9 A,
A, A, ZgAZ] A4, BEARte] A4 5
chpet Ao Uehdth & dpolds RS
Sfe o] 49 NCsel 6714 )% Mg sz
2 Auoz wgsgon, Aue) THYA %
A 22 tehh7] 915 A8A R FAskc,
oE BA5 AYE 5UT 71ES Aesden,
RAEYG tololREL WuoR BEsr

W B4 5 9aT o S, oY A9
S we s AgE A4 2 A %S AEs
gom, 1 Ave] 2AN 2047 z Tz,
o34 tAelo EHE EEHorh Ande e
£ A7A 9 ngAet A5 A7% 299 4ES
ARom, ol Ed2 2047] 2 Ttz o}
A Aele) Ay 54 mEsg

Ao] 6714 712 ARl A,
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II. Background

1. Colors of exotic design in the early 20th century
204171 2 wETe] WA AN AHjE Z3t
BE7F B2, AU AHSSERA o] RSl
g THlo] TR QLT HEAlolet F3, UL, o]

=21

2

93

£ ohuelst So4 GS wS Aol sl
T ol Aol oaRolod HolFl UM
o] ¥ttt (Fig. 1) o395 t#ste 1t
E]A(Henri Matisse)] 3|3tz LA ALl HEHZ
AU E FASHAL Stk o]=F HAlo] 435t
£ Eu7h & AL 19109 ghejolA G gAlot &
o] (AR S0l qdth. (Fig. 2)olXAH
LT YA, o7 BT B A4 Eold)
A AARSOIA & S Fof Tt A&7t ]9
At A A Z A HAel £ Fold|(Paul
Poiret):= ©] F-AoA FHS Wot ol W=, =5
SEG 22 olad TANS WEsETHYang &
Roh, 2013). (Fig. 3)& Zo}#|7} 1911d0] 2HES} 5
SAolES) HAeloR St 1, B, FIL )
AShsicy, A4 ool i <IEe 4 Hid(ean
Dunand)e PAITH B4, WALS wsA A
(Fig. 4)5 HIZ3| AAS AH&s A2 A3 B
AES SHSITE o]} Zo] 20417 2 o]x3 ¢
AR gt e T2 ARGSHAA A=A

2. Development of design in Cartier from 1847 to
early 20th century

18479 7§ & oF 50 B A= = AAL
o] EAZ HolFs tARlS SHsHA £ g
Tt FAEE WYshe F=ol HERCH,
dejet AlA Qo BA, 2744}, =AY 5 ohst
29| AEES TRt a7t HAAE
ABAFSE7] AJARSE AL 1850~1855H 02 FHE
(Nadelhoffer, 2007). (Fig. 5)+= 18507 9] A|Z}st

ug oo o N

<Table 1> Colors of exotic design in the early 20th century

<Fig. 1> Red room, 1908.
From. The State Hermitage
Museum. (n.d.).
https://www.hermitagemuseum.org

<Fig. 2> Stage design for
Schérérazade, 1911.
From. Benton, Benton, &
Wood. (2003). p. 109.

<Fig. 3> Persian style.
From. Koda & Bolton.
(2008).

http://www.metmuseum.org

<Fig. 4> Commode a
I’anglaise, 1921.
From. Sotheby’s. (2014).
http://www.sothebys.com
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<Table 2> Development of design in Cartier from 1847 to early 20th century

5
vl

<Fig. 5> Bracelet, circa 1850.
From. National Museum of
Contemporary Art. (2008).

p. 44.

circa 1860.

of Contemporary Art.
(2008). p. 45.

<Fig. 6> Cameo brooch,

From. National Museum

<Fig. 7> Sketches
from the stock

<Fig. 8> ‘Garland Style’
necklace, 1904.
From. Nadelhoffer. (2007).
p. 53.

register, 1880.
From. Nadelhoffer.
(2007). p. 18.

A& FA 1k IZF2 $35 B vy
To] AF7IHE A8t :
I PR E Vhe A4S Hof wE H
(Filigree, #AIT) 71HE AHEHo™, 1
A(Granulation, $#4HIT) 7|HoZ & E7Jo|&E2 &
k. 1860 73 AT (Fig. 6)9] BR2A = 1l 4l
A

flo X
0,

ol

)
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o

g

o

4o 27T ANOE ASH BuHS WP
1870t o2 AeiFe] 72} Y| JFO

2 AAS REE=E g fAlo] f-3¥Ft. (Fig. 7)
2 7t2ue],9] 1880y A1 AFFZ Un]et HA,
Z1d, 48 RERE AAXF FHS TFstct.

72w, 7} ARl E45 gdsty] ARkt A
1899 o|olct. 18A4]7] Aol 7] %3t 518k ARt
(Garland Style)& AR Hold M5 7|3 1
49| EHEES AR fEL BE =9 48R
AEoAE Q1717F ALl 31k, 2 A2 (swag),
Bl & (tassel), Hlo|A, 2l Wi5S HEILE Stof HWiA
=Rl tholol2 et EE R, JFE A& s 2ot
< o)1, A R ohA" Mz o] sfATE Z of
<9 R} AR 2 RS =2 AXE HolHong,
2006) 712 wo] 9] 915 T = Wiko] H3irt. (Fig.
8)2 1904 A&kst Pl skt AErY o] 2
o|2 1841719 steigt L& E3E AAsta ot

Ao} dreE o] 2] FAE A= 2,
£ o]=d fxloz w2 A A3t 2 FAFL &
Z%t ohofet BolEo] A2 5L EUE gAE

1o 7Rk T fEe AR Al HEt A

spEl ol CiAlg SESEA TR vjeke
Holal, FAANEEY S HsH HAH. E
1902 HH, 1909¢0] 78 ¥ 7fAsa,
S5 B4 RUg sjo FA YEYZS Hef)
24 A1) 483 ol g Jic 1 2
I, 193997HA] 9] F8 FAT o|HE, =]
o2 A 157 FA FABIAZ Aol
A& HAS F=5}9ch(Nadelhoffer, 2007).

O o o o

3. Natural Color System(NCS)

Natural Color System(NCS)= 1972 Al A1)
Ataol A ARt AAARL MAf®7] AAFo|T =
o] AJF|skx}el &g (Karl Ewald Konstantin Hering)
9] "itfjA8d(Opponent Color Theory)S TAZ ol
SIct. S5 187897 Az A 21o] W) ATe15
7, A7Aee] AL YA 1E A, B,
A, JAS AZbHel sl Roleky B, 2] 34
o)2oll Felsh) Qgith NCs|
g 71Zoz Mo BALE Hojd A Q7
Aolet. 21T Azl Az B Mg A2
L 972 Mo 242 W, A%, 4] 35408
FRoA 9, AT 2] AU AR TR
S ek, ol Mz F4e) WAS T o) oIzt 7
24 BAL AU B A2, 9, BY 729} 2
A o] HE B WS BAROE A
&oto] Qxtat A, S 1ko] AAE = A A
o]th(Park, 2005). NCSQ] 7] EAIARE. (Fig. 9)9} Z-o]

o
2 Q744 A
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<Fig. 9> NCS elementary colors

A A = g di SAj0 2 o]Fo]A k.

O Ty T1 7

lll. Styles and Cases of Exotic Design
of Cartier

204171 2 "7t2 W] ;= HgEt o=
ZF BE. OAQlES HIZH O

ool A 9
o= TH3| AZF
o Al7] o]=3 "AQl f¥& EF3] Ash o=
I 22 7IES AEstt. AA, a9 A
3] T2o|A] o]=A tpeloz WEslE o] glom,
B4, A f302 RS 9] foud AF
7F AEAE L. O 2, 9 T2
SHIOR 7|EE SR 4 AE, HEAoRe}
T 2B, olFE AEYR ERSIFoH 74479 o
B2 AHle ofHfer gt

2 Hﬂ o

1. Chinese and Japanese style

323} gue §99) Eajdeo] Be dge
oA gk SHF2 174)7] SRHEE, 232 194
7] FFUNE fY9] Dol FRELS Ao}
Z@](Chinoiserie), YEFE2 Z}Z 1 Z(Japonism)o| T}t
7 tH(Hong, 2008). T7F2 o] & 1919d0] &3
F(aBA ol A (Fig. 1003 22 dHE
HATH 22 AN oYAR QFL tlojolRE
AP o, F<& A9l tjilo] A7 F=(silk cord)
ARG FFA =2 g3l 192690 (Fig.
1DAE HIFHZ AZolE AZYt. Fdol= G55
Eohe T S A4 oz mds) v
A ZE% g E F=o d2Fo 2= (Fig 12)
7F ek A& AAKGit) Aol A= =]l ()
£ HEZZ 5fo] 1923d0] A& 58 AlA ol
w0 B Mg OH, oEE A8H &
W S I, ol BEE THAE A

SH (ML) E A

T nlo
O

]

-

mlm Huom 1o ki

2

95

2. Persian and Indian style

gjAlol e wte FAS AVIE =,
= HEAIORS HARlS gHis] Yttt (Fig. 13)2
19120] A&t B2 xJojtt. shko] AARAPol=
ol&H oA & = e Y B2 w(lucky
eye)& WEHHLL Ut} (Fig. 14)= 1924d0] A2t
SHEE AClAR ol&d =gl H71A T} HIF, A,
ATz s A4 oled T AT 23 &
o T4 gARIE IS H=A[oLe} &
Z A& AF & 5 Ue EEH(boteh) 2U= &
8-3f|(Krishnan & Kumar, 2007), 1925d9] (Fig. 15)
o} 22 4 ¥ ARYCE =4 v} B 20, 7

A oupBe AH8S) S A4 el 23 glek.

3. Egyptian style

ol YE] et FHA AL YE S |y
E 98T o= &5t AER A 1947100 A
Atk 204]7] xof o]JEFo] E FFE otA |
< 192230 Fg7Hl Fgo] WAHHEA . uhet
Q9] B U}/\E&} 33, 7Hs B4 T B fE0l
T2HHA 2oedes 28 dsE7/A IS
ZHA =\ 7t2dol = 192490 (Fig. 16)3 2
€ 328 sk T 2d Fe2 99

HOﬂ (Flg. 17>JJr Z_:]'o]
At BgS AAstE A7fH(scarab)S ZE|ZZE
uzAe Augt B8 R0z YAHL %ol
1, A oudy}l S U AMEE F).
AW YA 7LUA 104]7] o k= who|okA
(faience)S ARRC}. 19340 JZS mEnZ I
830 <Fig 18)7} 7S Eloeke A =Hgict. okAlslat
ZES tlololRt g A5 AEsigon, H4
k.

1_7<E

oA ofl2 24% Y oA bl

4. Cases applied to present day

oA AmE o572 Al Atjox taw
oL ARl HElZg Z-FEHUA st etk
72w ;9] 34 FH oA (Fig. 19AH QA=
oA FHE Wof Hof| A&t sto] 7t 270
o] qQlt}. <= 9] YZ(Indian Influences)’ °|TH= &
BHE FAte] 2047] 29 oF4 Tl Ary
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<Table 3> Styles and cases of exotic design in Cartier

ol=7 tAele] A4 B4

wAgolT

Chinese and

Japanese
style
<Fig. 10> ‘Yin-Yang’ pendant, | <Fig. 11> Jade earrings, 1926.| <Fig. 12> Portique mystery
1919. From. Rudoe. (1997). Clock, 1923.
From. Nadelhoffer. (2007). p. 195. From. Antiquorum & Etude
p. 188. Tajan. (1996). p. 310.
Persian and
Indian
style
<Fig. 13> Brooch-pendant, 1912.| <Fig. 14> Vanity case, 1924. |<Fig. 15> Boteh cliquet pin, 1925.
From. National Museum of From. Nadelhoffer. (2007). From. National Museum of
Contemporary Art. (2008). p. 203. Contemporary Art. (2008).
p. 105. p- 158.
onis
EEo
| \‘y 1
i i % d
Egyptian Poa
style ;
<Fig. 16> <Fig. 17> Scarab brooch, 1924.| <Fig. 18> ‘Halo’ tiara, 1934.
Advertisement, The Illustrated From. Nadelhoffer. (2007). From. Rudoe. (1997).
London News, 1924. p. 145. p. 145.
From. Rudoe. (1997). p. 136.
Contemporary

<Fig. 19> Tutti-Frutti necklace.
From. Cartier. (n.d.).
http://www.cartier.com

<Fig. 20> Panda wristwatch.
From. WorldTempus. (n.d.).
http://en.worldtempus.com
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oz S8t St} o]d HARIES HAES Ed

3] wrhE BEng g (Fig. 20048 2047] 2
LRPY thE o|4Este &K 07 BEARSS

2 4 otk

IV. Color Characteristics of Exotic
Design of Cartier

204171 2 T7t2of 9] oA ARl 248 =
Natural Color Stytem(NCS)°f| 9JA 3] ¥& EA5H 2
H= o2 2ok S dE AR A= 99%7t
o2 7P 2 s ARRE A AAA, =
A, A 0w, 93% AREE|UTE. HEAoRR} QI
= LB M= 95%7F O R T w2 WIER
AEE AL A, HAA, A o], 92%
AHEE|QUTE o] HE ABUo A= 98%7F tHo g T}
A =2 HEE AEE A2 HNA, 544, F8
A =ol™, 89% AREE AT EIF BE ABMUA] 0]
Al 7HA AgE Y= 24 E= 34 S Slof B
Aa A EAo] ot thH|7F EAAH 0 R Uit
ojf3t AIE 1 wf 204]7] & M=o ,9] o]
=& fAQle] MAF EAJo g thRA T YA ]
& EEoIlon, Ztzte] B4 Ax= o33 2o

1. Multicolor

F 248°99] B4 o4 3 97%7} chajolu], ghale
3%° EXFTh S B WA g Tho]oEE L
AREE AT T7k2 o] 71 o] =54 YyAQlE A F
2 Z7etr] ool tiakelel “shgh Aetel e Wi
AE AHES A 7127 SASEIE. 1By o] =4
dARIolAE 24 28 Hof 64 Bjug 21§}
of Aol e (Rig 2)AT 44 wiso]
43%2 7HA o, 34 30%, 240 14%, 54 11%, 6
A 2% O 43} 34 wjjAio] 73%0] gt

2. Primary color
g B WMER ASE A AuA} =4,
FUAZ 3% NS AU ek o] A 74 A
o] Eoj7HA] g2 AlE-E 9%oll EFsiet. 72+ Ak
WE ol AEH o] 2 FT FEY o},

(Fig. 2049 F39 A2 AU A (52%) -

2

97

50

45

40

35
30

25

20

15
10—

0 . . . l o EmEE

2colors

3colors 4 colors Scolors 6 colors

<Fig. 21> The number of coloration

=87(30%) - BMA(18%). HZAlofet Al Aeel
© A @sY%) - HAAG2%) - FA23%), 0 F
E 28tge HMAU6%) - HHAG6%) - A4
(18%) £02 vehith Z33 48 Aetde A4
A, H2Alo}o} QU AEHAL R4, o] YE 2Bk
° WAL 50% AFE veht, 2 Zaho] et
hEdel,o Ay Heke & 4 Atk

AUAZE 2o, AF, oud, SAARE o
£, B3, ZAARE Astolo], ghls ezt F
2 A8EQT 98 skl AEHoR AgH
sule} Apstolo], o E 9o FT} YR AEt
oNAE 4= et ofupd, BF = HMA L} ZMAE, o
HE AEdoA = Fs FE2 JAUAE HE
WA 258 Augz 48 8§98 Z2FH
3. Contrast
A3} =, QA3 Ja o 24 Was AL A

100%

290%

80%

70%

Green

60%

Green

50%

40%

30%

20%

10%

0%

T
Chinese & Japanese style Persian & Indian style
HRed

Egyptian style

M Blue M Green

<Fig. 22> The most frequently used colors

- 515 -



98 20417 2 7t=mo]9] oA tixiele] X 54

<Table 4> Examples of contrast

wAgolT

Chinese & Japanese style

Primary

. Green
coloration

Persian & Indian style

Egyptian style

Green Blue

Cartier
<Fig. 23> Pendant watch, 1929. <Fig. 24> Tutti-Frutti necklace, <Fig. 25> Cigarette case,
From. National Museum of 1933. 1929.
Contemporary Art. (2008). From. National Museum of From. Nadelhoffer. (2007).
p. 172. Contemporary Art. (2008). p. 164. p- 148.
Relic

<Fig. 26> Snuff bottle,
1780-1900.

From. Christie's. (2012).

http://www.christies.com

<Fig. 27> Turban ornament, early
19th century.
From. Krishnan & Kumar. (2007).

<Fig. 28> Tutankhamun
gold mask.
From. Verweij. (n.d.).
https://www.pinterest.co.kr

p. 242.

7HA A REE 3 HjAste] HA E= I H Ao
O3t =2 tiu|AdE YEIL Qlth of7]of WA}
SAZ Hide] B RTE ] YAAEE =o17]1% 5t
At =3 d&E AL HAA} =AA] v o]
38%, HEAORR} 1% ABYZ AHAA, =27,
A7 v Ao] 31%, o] HE ABLY-Z HAA L} A A
HjAlo] 28%= 7HY =A YT olgt vl 7]
2O =% a3 H7|4E AHESte] JAE Fite} of
=4 w72 BUKeIelth Fa2 S, B4 ol
E, fE2A|o1e} Q1% ABYofA] ARgo] FEE AT
ojZ|gt thu|d wjAHS] tfF AHE (Fig. 23)~(Fig.
25)7F Aot

7 o9 A S 18T o 72,9
ojg|dt JLZ T =7t E8ofl&o] gt olsiE
Higro 2 3k Aoz HIG {FEE RId HEH
(Fig. 26)-= 1780~1900W0] F=oA] AZgt v AZ
(BAfEE, snuff bottle)2 AtS.9} H|F 2 HMa} =M
H|E HofETh (Fig. 27)2 19A417] % AZofA A
25t ¥ Ao}, ol Fof| 2 {7g% Ao F2

(aipunoll A AZeE A0 Szt A, 4o dhu]
7} o] £ oupme] Solct. (Fig. 28)2 F7HHICl
Fantaaz 483 38 g Belz,

V. Conclusion

=732 9ol ALt B F=7t AStEEA o
oo Higt olsfet avtAQl Hd=f Yo Wal
SHEIL A gAE] Fd2 =R AL
< 75 2o = 1109 @ Ao ot
S A ol=4 HAlE Aoz 2y
Pl AR T A, 242 BAEE FHS
o, A t2m e HAQl dge=
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