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A Study of the Expressions of the Silhouette in the Fashion Illustrations

Yoo-Jin Choi"” and Jung-Hwa Choi”

I)Dept. of Clothing and Textiles, Kyungpook National University; Daegu, Korea
) Center for Beautiful Ageing, Kyungpook National University;, Daegu, Korea

Abstract : This study analyzed silhouette expressions in the fashion illustrations by theory based on results of studying
the characteristics of the forms and meanings of the silhouette expressions in art historically. For the actual considering
this study collected and categorized fashion illustrations from 1990 to the present limitedly, and clarified the meaning of
the silhouette expressions. Those expressions in fashion illustrations were categorized to the 5 items; black & white sil-
houette, color silhoutte, pattern silhouette, paper silhouette, line silhouette. Silhouette expressions of the fashion illus-
trations were categorized to 3 items: metaphorical fantasy, essential minimization, anonymous representation.
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Fig. 1. Johann Wolfgang von Goethe, count Fig.2. Anonymous, unknown lady wearing hat Fig. 3. American school, unknown lady, early

constantin, 1783.

with feathers, late 18th century.

19th century.
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Fig. 4. James Hosley Whitecomb, a part of Fig. 5. Emile Bernard, Iron bridge at Asnieres, Fig. 6. Henri Toulouse- Lautrec, Moulin Rouge,

husband- and-wife pair, early 19th century. 1887.
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Fig. 7. Henri Matisse, blue nude, 1952. Fig. 8. Christian Boltanski, Angel, Fig.9.Kara Walker, cut, 1998.

1984.

Table 1. expression characteristics of the silhouette art
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Fig. 10. Lotte Reiniger, the adventure
of prince achmed, 1923-1926.

Period Artist Expression Meaning
JGO:::}E Wolfgang von expression of the friend's portrait through finger's shadow play
18th-19th Anonymous profile portrait(black, white, color added) record, memory
Symbolism artists figuring the people or trees having important meanings of the description into shadow essence
graphics figuring the public consuming mass culture into silhouette anonymous
Henri Matisse simplified body expression by paper cutting simple
after 20th Christian Boltanski ~ untouchable art making through shadow transience

century  Kara Walker

Lotte Reiniger adding movement to shadow

African-American representation through shadow

prejudice, alienation

fantasy, disparate being
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3.1.2. A7 AFl(color silhouette)
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!
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Fig. 15. kareem Iliya, Slow Down, Fig. 16.Ito Keiji, altered states of Fig. 17.lucy macleod, nyc style,
Get Fast- Nike Yoga, ca.2009. consciousness on a poolside 3, 2003. /www.chriskeegan.co.uk).
1999.



Fig. 19. Pierre- Louls Mascia,
premiere classe, 2004.

Fig. 20. Maria Cardelli, wedding
dress, ca.2007.
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Fig. 21. touratier Fig. 22. John Prikryl, Fig. 23. shiv, the rorchaus
maxime, jump nike, bag program, 2005. test, 2003.
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2006.
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Fig. 26. Anita
sexy divas for squint pautremat,
magazine, ca.2012. studies, 1993. style, 1999.
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campaign, 1999. L'oreal, 2006.



Table 2. contents analysis of the silhouette expression
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Type Contents

Meaning

® twin motif
® supernatural figure
o fantastic body

Metaphorical fantasy

® simple color mixing

minimal ® black & white color

Cssential minimization

o figuring most significant part into silhouette
e figuring all of the insignificant part into silhouette

essence

Anonymous representation @ memory of the city

directing of the fantastic fashion image

directing of the minimal fashion image

emphasizing fashion item

figuring of the fashion attribution
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